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GUN BARREL LOGO

An animated white dot noves in fromfrane-left and centres on
frame-right. |Iris veins surround the dot to fill the frane.

A MAN enters the dot walking fromright to left, the iris
noving to centre-frame with him He junps to face f.g.,

poi nting a gun and shooting. Red colour falls in f.g. from
the top of the frame. The iris wanders then starts to fall to
bottomfranme. The iris and man fade out and the dot gets
smal | er.

|RIS CUTS OQUT
FADE I N:
EXT. RAM REZ' WAREHOUSE - NI GHT
I n a VERY LONG SHOI, TWDO GUARDS patrol past enornous oi
storage tanks. PULL BACK to reveal an outer rock wall. It
obscures the men. CRANE DOMWN to reveal a harbour. A seagul
swins by in f.g.
CLOSE SHOT - THE SEAGULL
rises out of the water revealing Bond in a black diving suit.
The seagull is a decoy atop his head. Bond grips the bottom
rung of a | adder.
W DER SHOT - BOND

tears his headgear off and tosses it behind him It lands in
the water.

ON THE QUAY

Bond, wearing a backpack, wal ks to the wall and points a Very
pistol at its top.

He fires the pistol. A rope flies over the top of the wall.
A GUARD

hears a cracki ng sound and | ooks back

A GRAPPLI NG HOOK

at the end of the rope snags the inside of the wall.

THE GUARD

wal ks forward, feeling for his gun. Suddenly Bond junps on

him from above. TILT DOM as they fall. Bond rises and, as

the guard attenpts to rise, Bond kicks himin the face. The
guard falls onto his back
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Bond junps over his supine body and runs toward the storage
t anks.

W DE ANGLE - THE STORAGE TANKS

The ot her guard wal ks away between two of the tanks. The
nmonment he | eaves view, Bond runs to one of them He stops and
kneel s at a cover

MEDI UM SHOT - BOND

feels behind the cover. A door in the side of the tank sw ngs
open. Bond rises quickly.

I NT. STORAGE TANK - SAME TI ME

Bond enters, closes the door behind himand turns on the
lights.

W DE ANGLE

There are poppy pods in f.g., a desk and nunerous boxes.
DOLLY BACK and PAN on Bond as he noves to the centre of the
room

CLOSE SHOT - BOND
| ooks ar ound.
W DE ANGLE

DOLLY IN as Bond takes off a plastic tubular belt and wal ks to
three drunms in f.g. labeled "NITRO." He holds the belt over
the first drum

ANGLE ON THE FI RST DRUM

Bond squeezes a white jelly fromthe belt onto the drum He
noves to the next drum He squirts nore jelly onto it. Then
he takes off his backpack, sets it on a drum opens it and
takes out a tinmer with wires leading to a priner.

CLOSE ON THE TI MER

Bond pivots his wist to check his watch, which reads 12: 07,
then sets the timer to 12:20. It ticks loudly. Bond |ooks
down.

ONE OF THE TANKS

He presses the primer into the jelly on the drum



W DE ANGLE

PAN on Bond as he runs to the door, turns off the lights,
slips outside and cl oses the door.

CLOSE SHOT - THE TI MER
between two druns ticks away.
EXT. STONE WALL - SAME TI ME

Bond junps down different levels fromthe top of the wall to
t he ground.

He pulls off his diving suit to reveal himwearing a white
tuxedo and bl ack bow-tie. He takes a red carnation fromhis
back pocket, puts it in his |apel and exits.

CUT TO
| NT. EL SCORPI O CAFE - NI GHT
BONI TA dances am dst a crowd at tabl es.
BOND

enters, passes hangi ng wi cker baskets, takes out a cigarette
case and renoves a cigarette. He |ooks down.

MEDI UM SHOT - BONI TA

shimm es at a custoner then | ooks up, noticing Bond.
MVEDI UM SHOT - BOND

lights a cigarette lighter and holds it up to his watch.
CLOSE SHOT - BOND S WATCH

It reads 12:19.

BOND

lowers his wist and lights his cigarette.

| NT. STORAGE TANK - SAME TI ME

The timer hits 12: 20.

EXT. STORAGE TANKS - SAME TI ME

A huge expl osion occurs.



W DER ANGLE
A fireball extends over the rock wall.
| N THE CANTI NA

Bond casually lights his cigarette as the expl osion continues,
gl asses crash and the crowd junps up and screarns.

W DE ANGLE

Bond wal ks down sone steps as people run past himtoward the
ent rance.

ANGLE ON BONI TA

She kneel s wi t hout an audi ence as people run away.

AT THE BAR
DOLLY BACK as Bond approaches the bar past fleeing custoners.
A man in a gray suit sits at the bar -- SlIERRA
S| ERRA
Congr at ul ati ons.
BOND
Thank you.
S| ERRA

M ster Ramrez and his friends w il
be out of business.

CLOSE ON BOND
BOND
At | east they won't be using
heroi n-fl avoured bananas to finance
revol uti ons.
He | ooks off.
BONI TA
angrily exits into her dressing room
TWO SHOT - AT THE BAR
S| ERRA
Don't go back to your hotel, sefior.
They' || be watchi ng you.

Bond takes a key from his pocket.



S| ERRA
There's a plane | eaving for M am
in an hour.

REVERSE ANGLE - ON BOND
He fingers the key.

BOND
['Il be onit. But, uh, first |
have sone unfini shed business to
attend to.
(he |1 ooks at the key)

CUT TO
| NT. BONI TA'S DRESSI NG ROOM - NI GHT
She scrubs herself in a tub. She | ooks up.
ANGLE ON THE DOORWAY

Bond enters shutting the door behind him He tosses the key
aside, takes a towel froma hook and throws it off to Bonita.
We hear water plop. Bond renoves his jacket, revealing a
shoul der hol ster and gun. He hangs the jacket on a hook.

BOND
Vell ..

W DER ANGLE

Bonita, naked but holding the towel against herself, goes to
Bond. He hugs her and they kiss. Suddenly she backs up.

BONI TA
On!

BOND
(touching his gun)
For gi ve ne.

He wal ks to a hook on the wall renoving his hol ster.

BONI TA
Wiy do you al ways wear that thing?

BOND
(hangi ng his hol ster
on t he hook)
| have a slight inferiority
conmpl ex.
(he turns to her)
Where was |? -- Oh, yes.



TRACK I N SLI GHTLY as he enbraces her.
ANGLE OVER THEM

As Bond ki sses her, an assailant -- CAPUNGO -- approaches from
behi nd a wardrobe in b.g., brandishing a cosh.

FAVORI NG BONI TA

She opens her eyes and | ooks at him over Bond's shoul der.
CAPUNGO

approaches raising the cosh

FAVORI NG BOND

He | eans back from Bonita | ooking into her eyes.

BOND S POV - BONITA' S LEFT EYE

The pupil reflects Capungo approaching with the raised cosh.
VEDI UM SHOT

Bond suddenly swi ngs Bonita around. Capungo smashes her on
t he head.

SERI ES OF SHOTS

- As she drops, Bond grabs Capungo's raised armand brings it
down.

- Bond knees Capungo under the chin. He flies backwards.

- Capungo bounces off a settee, grabs a chair and smashes it
agai nst Bond' s back, throw ng himforwards.

- Bond falls backwards agai nst the wardrobe. Capungo punches
himin the jaw, sending himsideways to the door, then punches
himtw ce in the stomach. Bond groans. Capungo readies

anot her punch. Bond suddenly pulls himforward.

- Bond throws Capungo over his back.

- Capungo |l ands on his back on the floor, then swivels to get
up.

- Bond lunges at him
- Capungo, arnms braced against a table behind him tries to

kick Bond. Bond grabs his leg and twists it. Capungo |ays a
hand across Bond's face, pushing hi m back.



- CLOSER: Capungo keeps pushing. Bond grabs his arm

- Bond hurls hi m backwar ds.

- Capungo falls on his back into the tub, arnms flailing.

- Bond, alnobst grinning, |ooks at himready to strike again.
- Capungo reaches for Bond's gun in the hangi ng hol ster.

- H's hand gropes for it.

- Bond | ooks on in alarm

- Capungo ai nms the gun at Bond.

- Bond slaps a small electric fan toward the tub.

- The fan lands in the tub at Capungo's feet, lighting the
wat er red and sendi ng sparks flying.

- Capungo's legs, glowing red, fly into the air as he is
el ectrocut ed.

- Bond | ooks on as a sizzling sound occurs off-screen.

ANGLE ON BOND

PAN on himas he wal ks through snoke to the tub, takes his
gun, puts it in his holster, takes his holster fromthe hook
and puts it on.

BOND
Shocki ng.

He wal ks to his jacket, reaches for it, then hears a fenale
groan and | ooks back.

BONI TA

is on the floor trying to raise herself.

ANGLE ON BOND

as we see Bonita and Capungo's upturned feet in f.g.

BOND
Posi tively shocking.

He puts on his coat and goes out the door, closing it sharply
behi nd hi m

CUT TO



MAI N TI TLE SEQUENCE
| mrages of Bond's exploits are projected on a vol uptuous,
bi kini-clad | ady as superinposed titles appear. Titles end on
bl ack.
FADE I N:
EXT. BLUE SKY - DAY
A banner flies by that says "WELCOVE TO M AM BEACH. "
DI SSOLVE TO
W DER ANGLE

The banner trails a small plane flying over a strip of Mam
Beach hotels. A blinp sails by in b.g.

DI SSOLVE TGO
EXT. FONTAI NEBLEAU HOTEL - HELI COPTER SHOT - DAY
We nove in on the hotel then swing behind it and nove in on
the high dive of a swnmng pool. A MAN junps off the high
di ve, doing a series of sonersaults.
UNDERWATER
The man splashes into the water, then a GRL swins by. PAN
OVER to reveal we're | ooking through a wi ndow on the pool
along with FELI X LEITER in a business suit. He grins and
noves on past a roller-skating rink where a BOY is spinning a
G RL around.
EXT. HOTEL POCL - DAY

A bevy of girls sunbathe there. Felix walks past them | ooking
around and approaches a row of cabanas.

CLOSER ANGLE
PAN on Felix as he walks into f.g. then hears voi ces:

DINK (O S.)
How s this?

BOND (O S.)
That's nice. Very nice.

FELI X' POV - A LOUNGE CHAIR

Bond lies on his stomach as DI NK massages hi s back.



DI NK
Just here?

BOND
No, a little lower, darling.

MEDI UM SHOT - FELI X
FELI X
| thought I'd find you in good
hands.
BOND
| ooks back, breaks into a smle and starts to rai se hinself.

BOND
Fel i x!

FELI X

| aughs.

W DER

DOLLY BACK as Bond approaches Felix, followed by Dink

BOND
Fel i x, how are you?

They shake hands.

BOND
D nk, neet Felix Leiter
DI NK
Hel | o.
BOND
Felix, say hello to D nk
FELI X
H , D nk.
BOND
D nk, say good-bye to Feli x.
DI NK
Hmf?
BOND

Uh, man-t al k.

He pivots her around and slaps her butt. She wal ks of f.
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DOLLY IN as Bond feels his armthen walks into his hut, Felix
fol | ow ng.

FELI X
You nust be slipping double-o
seven, letting the opposition get
that close to you

Bond takes a blue terry-cloth top froma chair and puts it on.

BOND
They got a lot closer to you in
Jamai ca, didn't they? -- Well
what's on your mnd? 1'mon
hol i day.

FELI X
(taking out a letter)
Not any nore, you're not. Signa
from London

DOLLY IN as Bond takes it fromhim

BOND
| m ght have known "M woul dn't
book ne into the best hotel in
M am Beach out of pure gratitude.

FELI X
He asked us to keep an eye on him
for you.

BOND

(readi ng the cable)
Auric Coldfinger. Sounds like a
French nail varnish

FELI X
He's British, but he doesn't sound
like it. Big operator, world-wde
interests, all apparently quite
reputable. Oms one of the finest
stud farnms in the States.

BOND

(zi pping up his top)
What's the tie-up with Washi ngton?

FELI X
He's clean as far as CI.A's
concer ned.

BOND

And where do | find hinf
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Felix points off. Bond |ooks that way.
[END OF REEL 1. START REEL 2.]
EXT. HOTEL BALCONY - DAY - SAME TI ME

AURI C GOLDFI NGER, wearing a yellow top and a hearing aid,
wal ks down sone stairs froman upper deck. He |ooks off
grunpi ly and keeps wal ki ng.

BOND AND FELI X

FELI X
(pointing the other way)
That's his pigeon waiting for him
NOW.

Bond | ooks of f.
BOND S POV - THE POCL

SIMVONS sits in a chair at a poolside table shuffling a deck
of cards in his hand.

FELI X
Gol df i nger's been taking himto the
cl eaners every day for a week.

TRACKI NG SHOT - GOLDFI NGER

wal ks past sunbathers then sees Sinmmons and snil es.
AT THE TABLE

Gol df i nger wal ks up to Simons.

GOLDFI NGER
Good norning, Mster Sinmons.
Ready for our little ganme?

SI MMONS'
Sure I'mready. Wen you're ten
grand in the hole, you' re ready for

anyt hi ng.
GOLDFI NGER
(pointing to Sinmmons'
chair)
Coul d I have ny usual seat?
SI MVONS
(rising)

Oh, you and your suntan!
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BOND AND FELI X
As Bond picks up his towel:
FELI X
That ol dfinger's a fabul ous card
pl ayer.
AT THE TABLE

CGol dfi nger picks up a pencil and starts to wite on a notepad.

GOLDFI NGER
Sane stakes?
SI MMONS
Let's double it. Fi ve dollars a

poi nt .

Gol df i nger | ooks up in surprise then takes a hearing-aid
anplifier fromhis pocket and turns up the vol une.

GOLDFI NGER
Did you say five?

SI MMONS
My luck's got to change sonetine.

GOLDFI NCGER
(returning the anplifier
to his pocket)
Okay.

He wites on the notepad. Simmobns sets the deck of cards on
the table.

BOND AND FELI X
Bond now has the towel over his shoul der.
FELI X

"1l get back to the office and
cable "M you're on the job.

BOND
You can fill nme in on the rest at
di nner.

FELI X
Fine. 1'Il call you later.

Felix wal ks of f. Bond keeps | ooking at Gol dfi nger.
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AT THE TABLE
The two nen hold cards. Goldfinger takes one fromthe deck.

Bond wal ks toward the table. He stops for a nonent, watching,
t hen wal ks cl oser.

Gol df i nger takes another card.
Bond | ooks fromthe nen to the hotel

Gol dfi nger suddenly |l ays his cards down.

GOLDFI NGER
Four.
S| MVONS
(stunned)
So soon?

Bond keeps | ooking at the hotel, then back at the table.

GOLDFI NGER
How many?

SI MMONS
Seven, twelve, eighteen, thirty-
two, forty-four...

Gol df i nger | aughs.

Bond keeps | ooking at the table, then circles behind it
| ooki ng over Col dfinger's shoul der, then wal ks off.

Gol dfinger smiles at Simmons. Simons shuffles the cards.
| NT. HOTEL CORRI DOR - DAY

TRACK after a MAID wal king down the hall. Bond rounds a
corner up ahead and wal ks to her.

BOND
M ss?

He takes a key hanging by a cord from her waist and, pulling
her with him unlocks a door (nunber 905).

MAI D
Hey, what are you...? But that's
M ster CGoldfinger's suite!

BOND

(happi ly)
Yes, | know.
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He opens the door, starts to enter then | ooks back at her.

BOND
You're very sweet.

He cl oses the door behind him The maid wal ks away.
| NT. GOLDFINGER S SUI TE - SAME TI ME

PAN t hen DOLLY ALONGSI DE Bond as he wal ks through a well -
appoi nted reception roomto a glass door to a veranda. As he
approaches the door we hear a fenale voice outside -- that of
JI LL MASTERSON:

JILL (O S.)
He just drew the king of clubs.
That makes his hand fifty-nine.
He's got a dianmond run, eight,
ni ne, ten.

Bond starts to open the door
BOND S POV - THE VERANDA
Jill lies face-down on a chai se | ounge | ooki ng downwar d

t hrough fixed binoculars and talks into a m crophone attached
to an intercom

JILL
He's hol ding onto the six of
spades. .
REVERSE ANGLE
Jill lies face-up as Bond | ooks at her through the open
doorway behi nd her.
JILL

(into the m crophone)
... SO | guess he thinks you want
it. That |ast draw was the eight
of hearts.
Bond approaches her.
ANGLE ON JI LL
She lies face-down, still talking, unaware of Bond behi nd her.

JILL
He needs ki ngs and queens.

Bond reaches down and turns off the intercom



15.

JILL
lying face-down whirls around to face him

JILL
Who are you?!

UPWARD ANGLE ON BOND
DOLLY I N as he approaches.

BOND
Bond. Janes Bond.

He | ooks down.

BOND' S POV - THE POCL AREA

The view fromthe veranda shows everything.

AT THE TABLE

Gol dfinger tries raising the volunme on his anplifier.
Si nmmons | ooks at his cards.

DOLLY I N on Col dfi nger touching his earpiece.

Si mmons | ooks up irritated.

S| MVONS
Cone on, cone on!

Gol dfi nger randomly throws down a card. Simons grabs it.
~ SIMMONS
(happily)
Ah!  That's nore like it!
ON THE VERANDA
CRANE DOWN wi th Bond as he sits beside Jill, who sits face-up.

BOND
What's your nane?

JILL
Jill.

BOND
Ji 'l who?

Bond | ooks through the binocul ars.
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BOND S POV

He sees Simons' entire hand. Simons sets a card down, then
Gol df i nger' s hand reaches in and takes a card fromthe deck.

JILL (O S.)
Jill Masterson.
BACK TO SCENE
BOND
(1 ooki ng at her)
Tell me, Jill. Wy does he do it?
JILL

He likes to w n.

BOND
(1 ooki ng through the
bi nocul ars agai n)
Way do you do it?

JILL
He pays ne.

BOND
(1 ooki ng back at her)
Is that all he pays you for?

JILL
And for being seen with him
BOND
Just seen?
JILL
(enphatical ly)
Just seen.
BOND
' m so gl ad.

He | ooks through the binoculars again and sees Simmons setting
down anot her card.

BOND
You're nmuch too nice to be m xed up
in anything Iike this, you know.
He reaches down.
CLOSE SHOT - THE | NTERCOM

Bond turns it on again.



| NTERCUT - BOND AND GOLDFI NGER ( THROUGH BI NOCULARS)
Bond snaps his fingers against the m crophone.
Gol dfi nger suddenly | ooks up, quaking fromthe noi se.
Bond | ooks through the binocul ars.
BOND
(into m crophone)
Now hear this, Goldfinger.

Gol df i nger | ooks up at his bal cony.

BOND
Your luck has just changed.

Gol df i nger keeps | ooki ng up.

BOND
| doubt very nmuch if the M am
Beach police would take kindly to
what you' re doi ng.

He grins at Jill then | ooks back through the binocul ars.

BOND
Nod your head if you agree.

Gol dfinger sits in silent fury.

BOND
Nod!

Gol df i nger nods as subtly as he can.

BOND
Good. Now start | osing,
Gol dfi nger. Shall we say, eh, ten
t housand dol | ars?
(looks at Jill)
No, let's be generous. Let's make
it fifteen thousand.

Goldfinger's face reflects even greater anger.
JILL

(to Bond)
May | see?

Bond | eans back helpfully. Jill sits up and | ooks through the

bi nocul ars. Bond sniffs her hair.

17.
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AT THE TABLE

Gol dfinger reluctantly throws another card down, his gaze not
noving from his bal cony. Simons takes it.

SI MMONS
Well, | can see this is really ny
day!
(lays his cards down)
an!

ON THE VERANDA

Jill smles and | eans back. Bond | ooks through the binoculars
agai n.

BOND' S POV - GOLDFI NGER
has a snarling expression on his face. The binoculars tilt
down in tine to see himsnap his pencil in half. He jabs one
end of it into the tabletop.
ON THE VERANDA
BOND
(into m crophone)
Over and out.
He | ooks over and switches off the intercom
TWO SHOT - BOND AND JI LL

She | ooks up at himsmling.

BOND
That shoul d keep hi m occupi ed for
some tine.
SLOW DOLLY | N.
JILL
"' m beginning to |like you, Mster
Bond.
BOND
(laying his arm agai nst
her face)

No, call ne Janes.

JILL
More than anyone |'ve net in a |ong
time, Janes.
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BOND
Well, what on earth are we going to
do about it?
JILL
Yes... What?
BOND
"1l tell you at dinner.
JILL
VWher e?
BOND
Well, I know the best place in
t own.

He pulls the couch and her head toward hi mand ki sses her.
DI SSOLVE TGO
| NT. BOND S HOTEL ROQM - N GHT

CLOSE SHOT on the remains of a neal. PAN OVER to the bed.
First we just see Bond's and Jill's feet rubbing agai nst each
ot her. Then, PANNI NG FURTHER, we see them enbraci ng and

ki ssing, Bond shirtless and Jill in panties wearing his shirt.

PAN even further -- to the nightstand where a portable radio
i s playing.

RADI O ANNOUNCER
Station WE.D.S. brings you the
[atest in world news. Washi ngton.
At the White House this afternoon,
the President said he was entirely
satisfied...

Bond' s hand reaches over and switches the radio off. PAN over
to the bed and DOLLY IN as Bond wraps his arns around Jill
agai n.

BOND
That makes two of us.

They start to kiss.

| NSERT - A TELEPHONE
rings.

ANGLE ON THE BED

Bond rolls over and answers the phone.
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BOND
Hel | o.

FELI X (over phone)
Leiter here.

BOND
Oh, Felix.

He swings his legs off the bed.
FELI X (over phone)

Well, now?
BOND
Uh, what's that?
Jill rises behind him puts her chin on his shoul der and rubs
a lock of her hair agai nst her ear.
BOND
D nner? Unh, no. Look, I'msorry,

| can't. Sonething big's cone up

FELI X (over phone)
Ri ght.

Bond scratches his ear and pushes the hair away.

BOND
Uh, how about breakfast?

FELI X (over phone)
Okay.

JILL
(whi spering into Bond's
ear)
Not too early.

Bond cups a hand over the phone, plants his other hand on her
face and shoves her back. PAN on her as she | ands on the bed
smling and pulls her shirt down.

FELI X (over phone)
"1l call you around nine.

BOND (O S.)
Yes, nine o' clock will be fine.

ANGLE ON BOND

FELI X (over phone)
So | ong, Janes.
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BOND
Good ni ght, Felix.

He hangs up then | ooks at Jill.
CLOSE-UP - JILL
| ooks back at himseductively, |ips parting.
BOND
smles. PAN on himas he |lays atop her, then:
BOND
(di sappoi nt ed)
Oh, it's lost its chill.

CLOSE SHOT - CHAMPAGNE BOTTLE

Bond's hand is feeling the bottle. He picks it up. TILT UP
as he raises it.

JILL
Why, you...
BOND
It's all right. There's another in
the fridge.
Bond gets up. Jill rolls over to face him grinning.
JILL

Who needs it?
W DE ANGLE

Bond sets the bottle on a dressing table and picks up his
bat hr obe.

BOND
My dear girl, there are sone things
that just aren't done..

PAN on himas he wal ks into the kitchen putting on the
bat hrobe. A banboo screen separates the kitchen fromthe
bedr oom

BOND
... such as drinking Dom Perignon
"fifty-three above a tenperature of
thirty-eight degrees Fahrenheit.
That's as bad as listening to the
Beatl es wi thout ear-nuffs.

He opens the refrigerator and kneels.
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CLOSER ON BOND
He | ooks in the fridge.

BOND
Now, where is this passion juice?

A MAN S HAND suddenly comes up into frane. He wears a bl ack
j acket .

DOLLY I N as the hand approaches bond. Bond opens a
refrigerator drawer, finding the chanpagne bottle and taking
it.

The hand gives Bond a sharp karate chop on the neck, knocking
himto the floor. TILT DOM as he falls, face-up, the bottle
rolling beside him

ANGLE ON THE WALL

The man's shadow appears on wood paneling on the kitchen wall.
He turns sideways. He is thickly built and sports a bow er
hat. He is ODDJOB.

W DER ANGLE

As Bond |ies unconscious in f.g., the shadow on the wall nobves
away.

SLOW DI SSOLVE TO

| NT. BOND S HOTEL KI TCHEN - NI GHT
Bond and the chanpagne bottle Iie on the floor.
DOLLY BACK. Bond begins to nove, regaining consciousness. He
rolls onto his side and slowy lifts hinself. He braces a
hand on the stove and feels the side of his head, then starts
novi ng of f.
ANGLE ON THE KI TCHEN ENTRYWAY
Bond energes around the banboo screen and wal ks forward.

BOND

(calling)
Jill 2!

He turns a corner then suddenly stops, turns on the lights and
| ooks of f aghast.

BOND S POV - THE BED

Jill lies face-down naked, coated in gold paint, one arm
hangi ng over the side of the bed -- dead.
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BOND

| ooks unnovi ng.

BOND S POV - JILL

lying there.

CLOSER ON BOND

His face registers terrible concern.

W DER ANGLE

PAN and TILT UP on Bond as he noves to the bed.
BOND S POV - JILL"S UPPER TORSO

Her entire face and hair are painted gold. She | ooks oddly
serene.

BOND

sits on the bed beside her and touches her shoulder. His
expressi on shows he recogni zes she is dead.

He picks up the phone. DCLLY IN closer.

RECEPTI ONI ST ( on phone)
Yes, M ster Bond?

BOND
Beach seven-ni ne-four-three-two,
room one- one-ni ne. .
As he waits he | ooks at
JILL"S LEGS
whi ch are conpl etely painted gol d.
ANGLE ON BOND

waiting for a response. Then:

FELI X VA CE (over phone)

Hel | 0?

BOND
Hel l o, Felix? Get over here right
away.

FELI X (over phone)
What's up?
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BOND
The girl's dead.
FELI X (over phone)
(in alarm
Di nk?
BOND
No, Masterson. Jill Masterson.
And she's covered in paint. old
pai nt .
DI SSOLVE TO
A BLUE SKY
dotted with clouds. TILT DOMN to reveal
EXT. LONDON - DAY
Big Ben and Westmi nster Palace in f.qg.
CUT TO
INT. "M S" OFFI CE - DAY
Bond stands at attention in f.g., "M in b.g. by a w ndow
| ooki ng at him
n MI
Gol d? Al over?
BOND
(noddi ng)
She died of skin suffocation. |It's
been known to happen to cabaret
dancers.

TRACK LEFT as "

It's
snal
spi ne

TRACK RI GHT as

Soneb

And |

M' paces toward a bookcase.

BOND
all right provided you | eave a
bare patch at the base of the
to allow the skin to breathe.

"M paces back toward the w ndow.
n MI
ody obviously didn't.

BOND
know who.

"M stops and wal ks up to him
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"M
This isn't a personal vendetta,
doubl e- 0-seven. It's an assi gnment
like any other. And if you can't
treat it as such, coldly and

obj ectively, then doubl e-o-ei ght
can repl ace you.

PAN on "M as he wal ks behi nd his desk.

"M
You' ve hardly distingui shed
yoursel f, have you? You were
supposed to observe M ster

Gol dfi nger, not borrow his
girlfriend.

| NTERCUT - BOND AND "M
Bond | ooks patiently at "M as "M gives himhis "nedicine."

"M (O S.)
I nstead of that, Coldfinger goes
off to Europe and it's only by the
grace of God, your friend Leiter,
and nmy intervention with the
British Enbassy in Washi ngton that
you're not in the custody of the
M am Beach poli ce.

BOND
Sir, I'"'maware of ny short-com ngs.
But | am prepared to continue this
assignnent in the spirit you
suggest -- if | knew what it was
about... sir.

n MI
(putting on his gl asses)

What do you know about gol d? -- Not
pai nt, bullion.

BOND
| know it when | see it.

"M picks up a piece of paper and reads it.
n MI
(wi thout | ooking up)
Meet nme here at seven. Black tie.

Bond | ooks back at "M then turns and walks to the door. "M
conti nues readi ng the paper.

[ END OF REEL 2. START REEL 3.]
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I NT. M SS MONEYPENNY' S OFFI CE - DAY

M SS MONEYPENNY turns froma filing cabinet with a file as
Bond energes through the outer doorway of "Ms" office. He
cl oses the padded door behind him DOLLY IN closer.

BOND
And what do you know about gol d,
Moneypenny?

PAN on Bond as he wal ks to the hat-rack and takes his hat.

MONEYPENNY
(1 eani ng back agai nst
her desk)

Oh, the only gold I know about is
t he kind you wear. ..

(hol di ng her hand up)
... you know, third finger of your
| eft hand?

DOLLY IN further as Bond approaches her.

BOND
Hm  One of these days we really
must | ook into that.

M SS MONEYPENNY
Wel |, what about tonight?
(she takes his hat)
You come round for dinner..

She tosses his hat. In an insert, it lands on the hat-rack

M SS MONEYPENNY
....and 1'Il cook you a beautiful
angel cake.

Bond, |ooking in surprise at the hat-rack, turns back to M ss
Moneypenny.

BOND
Not hi ng woul d gi ve nme greater
pl easure. But unfortunately, | do

have a busi ness appoi nt nent.
She pushes hi m back and wal ks behi nd her desk.

M SS MONEYPENNY
That's the flinsiest excuse you' ve
ever given nme. Ah, well, sone
girls have all the luck. Wwo is
she, Janes?
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Just then "M s" voice cones over the intercom

"M (filtered)
She is me, M ss Mneypenny.

IN"MS" OFFI CE - SAME TI ME
"M stands over his intercomholding a switch down.
n MI
And kindly omt the customary by-
play with doubl e-o-seven. He's

dining wwth me and I don't want him
to be | ate.

IN MSS MONEYPENNY' S OFFI CE
Bond shuts off the intercom

M SS MONEYPENNY
(surprised)
So there's hope for ne yet?

Bond ki sses her cheek then wal ks to the hat-rack.

BOND
Moneypenny, won't you ever believe
me?

He takes his hat and opens the door.

ANGLE ON M SS MONEYPENNY

She sits behind her desk smling as we hear the door close.
DI SSOLVE TO

| NT. BANK DI NI NG ROOM - NI GHT

In MEDI UM CLOSE SHOT we see three nen sitting at the table:
COLONEL SM THERS at the head of the table, "M on the left and
Bond on the right. Each has a brandy snifter in front of him
and there is a decanter in front of Smthers. "M takes a

si p.

A servant, BRUNSKILL, wal ks over holding a cigar box. He
offers it to "M who takes a cigar, then crosses behi nd Bond
and offers it but Bond waves him off.

At the sane tinme we PULL BACK across the extrenely long table
until we see a candel abra at each end and an end table in f.g.
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SM THERS
We here at the Bank of Engl and,
M ster Bond, are the official
depository for gold bullion, just as
Fort Knox, Kentucky is for the
United States. W know, of course,
t he amounts we each hold, we know
t he anmounts deposited in other
banks, and we can estinmate what is
bei ng held for industrial purposes.
Thi s enabl es the two governnents to
establish respectively the true
val ue of the dollar and the pound.
Consequently, we are vitally
concerned wth unauthorized
| eakages.

BOND
| take it you nean...

TWO- SHOT - BOND AND SM THERS

BOND
... smuggl i ng.
SM THERS
Yes.
Brunskill holds the box out to Smthers and he takes a cigar,
then hands it back so Brunskill can clip its end. Meanwhile

"M off-screen lights his cigar and bl ows out a puff of snoke.

SM THERS
Gol d, gentl enen, which has been
nmel ted down and recast, is
virtual ly untraceabl e, which makes
it, uh, unlike dianonds, ideal for
smuggl i ng, attracting the biggest
and nost ingenious crimnals.

Brunskill, bowi ng slightly, hands Smthers the clipped cigar.
SM THERS
Thank you, Brunskill. That wll be
all.
BRUNSKI LL

Thank you, sir.

Brunskill exits. Smthers picks up the decanter and hands it
t o Bond.



29.

SM THERS
Have a little nore of this, uh,
rat her di sappointing brandy.
MEDI UM SHOT - "M

n MI
VWll, what's the matter with it?

BOND AND SM THERS
BOND
(1 ooki ng at the decanter)
|'"d say it was a thirty-year-old
fiend indifferently blended, sir...
n MI
hol ding his snifter, |ooks at Bond.
BOND

takes out the stopper and sniffs the contents.

BOND
wi th an overdose of Bon Bois.
n MI
n MI
Col onel Smithers is giving the
| ecture, doubl e-o0-seven.
BOND

pouring sone brandy fromthe decanter into his glass, freezes.
THREE- SHOT

The decanter with the stopper in it nowsits on the table in
front of Bond, his hand on it.

SM THERS
Gentl emen, M ster Coldfinger has
gold bullion on deposit in Zurich,
Anst erdam Caracas and Hong Kong,
worth twenty mllion pounds. Most
of it comes fromthis country.

Bond passes himthe decanter.

BOND
Well, why nove it?

Smit hers passes the decanter to "M ™
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SM THERS
Because the price of gold varies
fromcountry to country. |If you
buy it here at thirty dollars an
ounce, you can sell it in, say,
Paki stan at a hundred and ten
dollars and triple your noney...

n MI
hol ding the stopper in his hand, sniffs at the decanter then
| ooks up at Bond.

SM THERS (O S.)
: provi di ng, of course, you have
the facilities for nelting it down.

BOND

BOND
And has he?

THREE- SHOT
"M puts the stopper back in the decanter and sets it down.

SM THERS
(l owers his cigar)
Apart frombeing a legitimte
bullion dealer, Mster Goldfinger
poses -- eh, no, that's not quite
fair...

CLOSE SHOT - SM THERS
now hol ds the cigar at his nouth.

SM THERS
: is, anong his many ot her
interests, a legitimte
international jeweler. He's, uh,
legally entitled to operate nodest
nmetal | urgi cal installations.

BOND

sits thinking.
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THREE- SHOT

SM THERS

His British one is down in Kent.
As yet, we have failed to discover
how he transfers his gold overseas,
and Lord knows we've tried.

(he turns to "M)
| f your departnent can establish
that it is done illegally, then the
Bank could institute proceedings to
recover the bulk of his hol dings.

"M | ooks on in agreenent.

SM THERS AND BOND

BOND
| think it's time Mster Gol dfinger
and | net -- socially, of course.
SM THERS

| was hoping you'd say that.

Smthers rises. PAN on himas he wal ks off frame, leaving "M
inf.g.
IIMI
It mght lead to a business talk --
M ster Gol dfinger's kind of
busi ness.
BOND
BOND
"1l need sone sort of bait.
SM THERS (O S.)
| quite agree.
THREE- SHOT

TRACK with Smithers as he returns to the table holding an
obj ect wrapped in green cloth.

SM THERS
This is the only one we have, from
t he Nazi hoard fromthe bottom of
Lake Toplitz in the Sal zkamrer gut,
but there are undoubtedly others.

He sets it on the table and unwaps the covering, revealing:



CLOSE SHOT - A BAR OF GOLD
SM THERS (O S.)
M ster Bond can nmke what ever use
of it he thinks fit...
THREE- SHOT

Smthers sits back in his chair.

SM THERS
providing he returns it, of
cour se. It's worth five thousand

pounds.
He lifts his snifter.
CLOSE SHOT - THE BAR OF GOLD
gl eans beautifully.
BOND
| ooks at it then reaches forward.
THE BAR OF GOLD
Bond' s hand touches it.
Iy

hol ds a hand up, stopping him

n MI
You'll draw it from"Q@Q branch with
the rest of your equipnent in the

nor ni ng.
BOND
| ooks back at himand straightens his cuff.

BOND
But of course, sir.

n MI

grins enigmatically at Bond then raises his snifter.

DI SSCLVE TO

32.
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I NT. "Q' BRANCH - DAY

TWO MEN in a glass cubicle wearing gas nasks face a parKking
neter. One of themputs a coin intoit. Wite gas instantly
shoots fromit, filling the cubicle.

W DER ANGLE

Bond stands outside the cubicle watching the gas expand.
DOLLY BACK as Bond wal ks with a hand in his pocket to a bench.

"@Q' bends over the bench beside a sitting man and points to an
obj ect he's working on.

Bond picks up a hand grenade and | ooks at it.

BOND
Good norning, "Q™"

"Q imediately takes it fromhimand sets it down in a
cont ai ner.

Good norning, double-o-seven. This
way, please.

DOLLY WTH THEM as they wal k away fromthe bench.

BOND
My, we are busy this norning.

TWO MEN in an al cove behind themconme into view One wears a
trench coat, the other ains a machine gun at him Suddenly

t he gunner fires at the other man. Bond and "Q' react and

| ook back.

CLOSER ANGLE

The gunner keeps firing. The other man | ooks to one side,
apparently not feeling the shots. The gunner stops shooting
and the other man pulls back his trench coat, revealing a
bul | et- proof vest. He |ooks down at it.

W DER ANGLE

The man I owers his hands and feels his crotch as the shooter
Iooks on. The man | ooks at the shooter then feels his crotch
agai n.

"@Q turns to Bond.

It's not perfected yet.
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BOND
VWere's ny Bentley?

It's had its day, |I'm afraid.

DOLLY BACK as they wal k forward. A [arge "NO SMXING' sign
cones into view behind them

BOND
But it's never |let ne down.

"M s" orders, double-o0-seven

"@Q points off. PAN OVER to reveal a gray Aston-Martin. The

license plate, white-on-black, reads "BMI 216A."

'@ (as.) |
You'll be using this Aston-Martin
D.B.-Five with nodifications.

TWO SHOT

Bond and "Q' | ook down at the car.

Now pay attention, please.

"Q steps over to the car and taps the wi ndshield.

W ndscreen, bullet-proof...
(poi nts backwar ds)

: as are the side and rear

W ndows.

He reaches in, turning a switch on the dashboard.

Revol vi ng nunber plates, naturally.
CLOSE SHOT - THE FRONT LI CENSE PLATE

It revolves to a white-on-black plate, 4711-EA-62, then a
bl ack-on-white plate, LU 6789, then back to the original
pl at e.

"Q (QS)

Valid all countri es.

TWO SHOT

"@Q" reaches into his pocket and takes out a small silver case.

DOLLY IN on "@Q' and Bond.



35.

Here's a nice little transmtting
device called a "Homer."

CLOSE SHOT - THE " HOVER'

o "Q (QS.)
You prinme it by pressing that back,
like this. You see?

He pulls back the outer cover and the device beeps. Then he
hol ds up a tiny version of the sanme device.

The smaller nodel is now standard
field issue, to be fitted into the
heel of your shoe. |Its |arger
brother is magnetic.

He releases the tiny version and it sticks to the | arger one.
TWO SHOT

Bond takes the devices from"Q"

Right. To be concealed in the car
you're trailing while you keep out
of sight.

"@Q' opens the passenger door and sits inside.

Recepti on on the dashboard, here.
CLOSE SHOT - THE DASHBOARD

"Q presses a button and a small grill on the dashboard opens
with a hunm ng sound, revealing a green "scope."

Audi o-vi sual range a hundred and

fifty mles.
He turns a dial. An indicator "blip" appears in the mddle of
t he scope and nmakes a beepi ng sound.
BOND (O S.)
| ngeni ous -- and useful, too.
TWO SHOT
BOND

Allow a man to stop off for a quick
one on route.
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(exasper at ed)
It has not been perfected after
years of patient research and tine
for that purpose, double-o-seven.

"Q gets out of the car and shuts the door. Bond gl ances at
the gadgets in his hand then | eans an armon the roof of the
car.

And incidentally, we'd appreciate
its return, along with all your

ot her equi pnent -- intact, for
once, when you return fromthe
field.

BONED
Well, you'd be surprised the anpunt
of wear -and-tear that goes on out
there in the field. Anything el se?

"Q wal ks forward. DOLLY IN on Bond, | ooking bored.

Well, I won't keep you for nore

t han an hour or so if you give ne
your undivided attention. W' ve
installed sone rather interesting
nodi fi cati ons.

Bond signs and | eans nore heavily agai nst the car.
n QI

wal ks around to the driver's side and points in through the
Wi ndow.

You see this arm here?

Bond | ooks in through the passenger w ndow.

CLOSE SHOT - THE CONSOLE

"Q s" hand reaches inside and taps the top of the console.
Now open t he toL?laggl?héide are

your defense nechani sm controls:

"@Q' opens the top, revealing nunerous switches. He points to
many (but not all) of them
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"Q (O S.)
... snoke screen, oil slick, rear
bul | et- proof screen, and left and
right front-w ng nmachi ne guns.

He cl oses the top.
BOND

| ooks on patiently but w thout nmuch interest.

| "Q (0S.)
Now this one |I'mparticularly keen
about .

Bond | ooks i nsi de again.
CLOSE SHOT - THE STICK SHI FT
"Qs" finger points to it.

"Q (Q.S.)
You see the gear |ever here? Now,
if you take the top off...
(he flips the top
open, revealing a
red button)
you'll find alittle red

but t on.

He cl oses the top again.

MEDI UM SHOT - " Q'

What ever you do, don't touch it.
MEDI UM SHOT - BOND

BOND
And why not ?

MEDI UM SHOT - " Q'

He hol ds hi s hands over the roof.

Because you'll release this section
of the roof...
(points inside again)
and engage and then fire the
passenger ejector seat.
(throws a hand upwar ds)
Whoosh!
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MEDI UM SHOT - BOND

BOND
Ej ector seat? You're joking!

MEDI UM CLOSE SHOT - " Q'

(mffed)
| never joke about my work, doubl e-
0- seven.

MEDI UM SHOT - BOND
| ooks back chagri ned.

DI SSOLVE TO
EXT. GOLF CLUB - ESTABLI SHI NG SHOT - DAY

A golf shop and large hotel are in b.g. GOLFERS wal k past in
f.g. pulling wheeled golf carts. A gold Rolls Royce is parked
near the hotel, and beyond it Bond' s Aston-Martin.

I NT. GOLF SHOP - DAY - SAME TI ME

The proprietor, BLACKING w nds tape around a golf club in
f.g. Goldfinger walks in. He is dressed |ike his nane:

brown coat over a yellow sweater, brown striped tie, brown
golfing pants and shoes, and he holds a matching brown cap.

GOLDFI NGER
Ready, Bl acki ng?

BLACKI NG
Yes, Sir.

DOLLY BACK to reveal Bond in f.g. He wears a purple sweater
and bl ack slacks and is |ooking at a rack of golf clubs.

BLACKI NG
(to CGol dfi nger)
Uh, there's an old nenber dropped
by, sir. Sane handi cap as yours.
| wondered if you would rather play

with hinP
GOLDFI NGER
Where is he?
Bl acking turns to Bond.
BLACKI NG

Uh, M ster Bond?



BOND
turns to Bl acki ng.

BOND
Yes?

BLACKI NG (Q. S.)
This is Mster Coldfinger.

GOLDFI NCGER

turns and | ooks at Bond. He studies hima nonent,

speaks.

GOLDFI NGER
How do you do?

BOND
| ooks back at Gol dfi nger.

BOND
How do you do?

GOLDFI NGER
keeps | ooki ng at Bond.
BOND
keeps | ooki ng at Gol dfi nger.
BLACKI NG (O. S.)
You can go straight off. The first
tee is clear.

THREE- SHOT
DOLLY IN as Bond wal ks past themto the door.

BOND
Fi ne.

BLACKI NG
"1l get Hawker to carry for you,
M ster Bond.

BOND

(turning back)
Well, that'll be splendid.
(to CGol dfi nger)
Shall we make it a shilling a hole?

t hen

39.
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GOLDFI NGER
Um hmnm

Bond smles at himand wal ks out the door.
EXT. GOLF SHOP - SAME TI ME
As Bond energes we hear Col dfinger tal ki ng to Bl acking:

GOLDFI NGER (O S.)
['ll take sone tees.

BLACKI NG (O. S.)
Ah, yes. O course.

Bond suddenly | ooks ahead and stops.
BOND' S POV - THE GOLF COURSE

ODDJOB steps into a rigid stance right across fromhim A
gol f bag hangs incongruously fromhis shoul der.

ANGLE ON BOND

CGol dfi nger comes out of the shop behind him smling at Bond's
concer ned | ook.

GOLDFI NGER
Oh, you nust excuse Oddj ob, M ster
Bond. He's an adm rable
manservant, but nute. He's not a
very good caddy.

PAN on them as they wal k past Gddj ob.
GOLDFI NGER
(shruggi ng at Cddj ob)

Golf is not yet the national gane

of Korea, eh?
Qddj ob waits until they are sonme di stance away then foll ows.

SLOW DI SSCLVE TO

EXT. GOLF COURSE - DAY
Bond stands on a putting green at his ball. He wears a bl ack
hat and takes aimwth his putter. Goldfinger's ball is
closer to the hole than Bond's. HAWER stands nearby wth
Bond's golf bag.

Bond putts and sinks the ball.
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PAN on himas he wal ks to the hole, revealing Gol dfinger
approaching with his putter and Oddj ob standi ng near by.
Goldfinger is in his sweater and wears his brown cap.

GOLDFI NGER
This nmeeting is not a coincidence,
eh?
CLOSER ANGLE

Gol df i nger and Bond stand in f.g., with Oddj ob and Hawki ng
standing in b.g. on opposite sides. Coldfinger |eans down
with his putter.

GOLDFI NGER
What's your gane, M ster Bond?

| NTERCUT

- Bond | ooks at Gol dfi nger.

- Col dfinger | ooks down taking aim

- His putter noves back and forth at his ball
- Bond keeps | ooking at him

BOND
My gane?

- Col df i nger keeps | ooki ng down.

GOLDFI NGER
You didn't conme here to play golf.

- Hs putter keeps noving back and forth. Suddenly Bond's
gold bar lands beside it with a thud.

- Goldfinger's eyes widen as he | ooks at the bar.
- The bar glistens in the sunlight.
- ol dfi nger | ooks back at his ball.

- His putter taps the ball, which rolls aside nmissing the
hol e.

- Bond smirks slightly and | ooks at ol dfi nger.

- ol dfinger |ooks at the gold bar again then turns aside.
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Gol dfi nger hands his putter to Oddjob as Bond picks up the

gold bar and gives it to Hawker.
BOND AND GOLDFI NGER - TRACKI NG SHOT
They wal k toget her across the green.

GOLDFI NCGER

The 1940 snelt from the Wi genhal er

foundry at Essen.

BOND

Part of a snelt of six hundred.

GOLDFI NCGER
They vani shed in 1944.

BOND

VWhen the Nazis were on the run.

GOLDFI NCGER

And you have access to nore?

BOND
Yes, fromthe same source.

GOLDFI NCGER
I nt eresting.

W DE ANGLE

They approach a teeing ground where a marker says "17."

GOLDFI NGER
Two holes to go.

BOND
Yes, and all square.

Bond plants his ball on a tee.

GOLDFI NCGER

Then you have no objection to

i ncreasi ng the stakes?

BOND

(getting into putting

posi tion)

No. What do you have in m nd?
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GOLDFI NGER
The bar of gol d you have with you,
naturally.
BOND
(1 ooki ng up)
It's worth five thousand pounds.
GOLDFI NGER
(laughing it off)
Oh, 1'Il stake the cash equival ent.
BOND
Natural | y.

(he | ooks nervously
down at his ball)

W DE ANGLE
Bond raises his club to sw ng.
GOLDFI NGER
(suddenly)
Strict rules of golf?
BOND
freezes in md-stroke and | owers the club.

BOND
But of course.

GOLDFI NGER
nods and sways from side to side.

W DE ANGLE

Bond swings at the ball, striking it cleanly across the

fairway.

Gol df i nger watches it go. So does (ddj ob.
BOND S POV - THE FAI RWAY

The ball sails far away then | ands.

[ END OF REEL 3. START REEL 4.]

Smling tightly, Bond crosses Col dfi nger,

who takes a cl ub

from ddj ob and approaches the tee. Bond watches.
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Gol dfi nger sets his ball down and readies hinself. 1In a
reverse angle on his legs, his club hits the ball squarely and
the ball flies into the distance.

CGol dfi nger watches it go. So does Bond, who steps forward
gri nni ng.

AN AREA OF ROUGH

Gol dfinger's ball sails across an area of rough and | ands near
some trees.

BOND AND GOLDFI NGER

Bond | ooks over Gol dfinger's shoul der at the rough, Oddjob
behi nd t hem

BOND
Oh, bad luck. You're in the rough.

Gol df i nger puts his hand on his hip then wal ks forward.
DI SSOLVE TGO
EXT. THE AREA OF ROUGH - LONG SHOT - DAY

Fromleft to right, Qddjob, CGoldfinger, Bond and Hawker | ook
for the ball in the rough

LONG SHOT - GOLDFI NGER

paces near the trees, |ooking dowmm. (Bond is no |onger where
he was standing.)

BOND AND HAWKER
search near the begi nning of the rough.

BOND
Oh, what a pity. Here it is.

They | ook down at a ball.
HAWKER
(picking it up)
No, it's not. He plays a Sl azenger
One.

Hawker hands Bond the ball. Bond | ooks at it. It is marked
"Slazenger 7."

LONG SHOT - QOLDFI NGER

continues to | ook near the trees.
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BOND (O S.)
(calling)
Strict rules of golf, Coldfinger!
Five m nutes are al nost up

BOND AND HAVKER
BOND
(conti nui ng)
A lost ball will cost you stroke
and di stance!
CGol df i nger keeps | ooking through the rough.
ODDJ OB
PAN on himas he walks with a hand in his trouser pocket. He
stops wal king. TILT DOMN to his legs as a ball rolls out of
his trousers onto the turf.
He raises his arm
ODDJ OB
(calling)
Aagh aagh!
GOLDFI NGER
| ooks over and waves his cl ub.

GOLDFI NGER
Uh- huh.

He wal ks of f.
BOND AND HAWKER
watch with conceal ed cont enpt.
Gol df i nger wal ks past them
GOLDFI NGER
(i nnocently)
I"mstill training himas a caddy.

Qddj ob, off to the side, grins at Bond.

BOND
Successful ly, too.

He and Hawker wal k of f.
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W DE ANGLE
ol dfi nger wal ks to Oddjob in f.g. Meanwhile Bond and Hawker
wal k toward the trees in b.g., |ooking around.
Gol df i nger | ooks down at "his" ball, which lays inches from
the fairway. It is marked "Sl azenger 1."

GOLDFI NGER

Sl azenger Nunber One. Good.
He hol ds his hand out. ddjob passes hima club.
BOND AND HAVKER

Bond stops searching and | ooks up at Gol dfi nger. Hawker wal ks
up.

HAVKER
If that's his original ball, I'm
Arnol d Pal ner.

BOND
"Tisn't.

HAVKER

How do you know?

BOND
|"mstanding on it.

Hawker | ooks down. Bond raises his foot revealing the ball.
HAWKER
(1 aughi ng)
Wy you crafty old...
Hawker starts to reach down.

BOND
Leave it.

Bond hol ds up the other ball.

HAWKER
The ball you found, sir?

BOND
Yes. Sl azenger Seven.
(1 ooking off)
Let's have a little fun with M ster
Gol df i nger.

He slips the ball into his pocket.
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W DE ANGLE

Gol dfinger, in f.g. with his back to us, swings his club
strongly then wal ks forward.

DI SSOLVE TGO
LONG SHOT - AT THE 17TH HOLE
Bond's ball lays inches fromthe cup, Goldfinger's a few yards
away. Bond approaches his ball.
BOND
(to CGol dfi nger)
Wuld you like ne to mark it or
knock it in?
GOLDFI NGER
Unhmm play it.
Bond taps his ball into the cup
Gol df i nger wal ks up to his ball
GOLDFI NGER
This for a half.
BOND
That's right.
CGol dfi nger | eans over with his club. 1In an angle on his |egs,

he hits the ball and it rolls into the cup
Bond, hand in his pocket, |ooks up at him
Gol df i nger rises haughtily and grins.

Bond gl ances back at Hawker then, as we TILT DOAN, takes his
hand from his pocket. W glinpse the hidden ball in his hand.

He reaches into the cup and withdraws two balls. TILT BACK UP
to his face.

BOND
(to Gol dfinger)
One to go. That'll be the
cl i ncher.
GOLDFI NGER
Fi ne.

Bond tosses a ball to Goldfinger, who reaches out gracefully
and catches it. The foursone start wal ki ng.
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BOND AND HAWKER - TRACKI NG SHOT

HAWKER
Did you switch them sir?
BOND
Uh- huh.
HAWKER

Then we' ve got 'em

BOND
|f he doesn't notice the swtch.

CUT TO
EXT. 18TH HOLE - DAY
Cl ose shot of a marker that says "18." TRACK BACK as
CGol dfi nger and Oddj ob enter the teeing ground. ol dfinger
reaches down with his ball
BOND AND HAVKER
approach. Hawker | ooks on, startl ed.

HAWKER
It's your honour, sir!

BOND
(hol ding his hand up)
It's all right.
GOLDFI NGER

bends over and sets his ball on a tee. He rises. The bal
falls off the tee.

W DER ANGLE

Gol df i nger angles his club then notices the ball on the
ground. He reaches for it.

BOND AND HAVKER
wat ch i n suspense.
GOLDFI NGER

plants the ball on the tee again, then |ooks into the distance
and readies his stroke.

BOND AND HAVKER

keep wat chi ng.
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W DE ANGLE
ol dfinger swings and hits the ball across the fairway.
Hawker smles at Bond. They wal k forward.

DI SSOLVE TO
EXT. CLUB HOUSE - WDE ANGLE - DAY

The final hole. Goldfinger putts. Hs ball rolls into the
cup. Bond's ball is equidistant on the other side of the
hol e.

GOLDFI NGER
Down in five.

BOND
(preparing to putt)
"1l have to sink this to have the
ganme, right?

Bond putts. The ball curves away fromthe hole, just m ssing
it.
BOND
Yaagh! You wi n, Coldfinger.

GOLDFI NGER
It seems | amtoo good for you.

Bond reaches into the cup and takes out both balls. He |Iooks
at one.

BOND
Hm You play a Sl azenger One,
don't you?

Gol dfi nger, who has been | eaning triunphantly on his club,
appr oaches.

GOLDFI NGER
Yes. \Wy?
BOND
(hol ding Col dfinger's
bal | up)

This is a Slazenger Seven.
Gol dfi nger takes it. Bond holds up the other ball.

BOND
Here's ny Penfold Hearts.

Gol dfi nger 1 ooks in shock at the ball in his hand.
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BOND
You nust have played the wong ball
sonmewhere on the eighteenth
fairway. W are playing strict
rules, so I'mafraid you |l ose the
hol e and the natch.

CGol dfi nger glares up at Oddj ob. Oddjob | ooks back w thout
expr essi on.

Gol df i nger hurls his ball to the ground and wal ks of f as Bond
sm | es. Hawker approaches with the flag, grinning broadly,
and plants it beside the hole.

DI SSCLVE TO
EXT. CQLUBHOUSE - DAY

The gold Rolls Royce sits in f.g., beyond it Bond s Aston-
Martin. A nunber of statues adorn the clubhouse facgade.

PAN on Oddjob as walks to the Rolls' trunk carrying

Gol df i nger's gol f bag, revealing Bond dressed in a brown suit
| ooking on with his hands in his pockets. Oddjob sets the bag
in the trunk and backs away.

DOLLY I N on Bond as he approaches the trunk. He takes a Homer
fromhis pocket, prines it and plants it inside the trunk.

FOLLON NG ODDJCOB

DOLLY BACK as he approaches agai n carrying a fol ded unbrell a.
Bond gently strokes the car's gold exterior as Oddjob sets the
unbrella in the trunk then closes an inner casing and then an
out er casing.

At the sane tinme Col dfi nger approaches fromthe cl ubhouse in
b.g. He now wears a formal brown suit and hat.

Bond backs away fromthe car, hands in his pockets, and faces
Gol df i nger .

BOND
She's a beauty! Phantomthree
thirty-seven, isn't she?
CLOSER ON GOLDFI NGER APPROACHI NG
DOLLY BACK as he wal ks up to Bond.
GOLDFI NGER

You are a clever, resourceful nman,
M st er Bond.
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BOND
Why, thank you.

GOLDFI NGER
Per haps too cl ever.

HOLD ON TWO SHOT as Col dfinger | ooks Bond in the eye.

GOLDFI NGER
Twi ce our paths have crossed.
Let's leave it at that.

PAN on Gol dfi nger as he opens the car's back door

GOLDFI NGER
| shoul d have thought our first
nmeeti ng woul d have convi nced you.

MEDI UM SHOT - BOND

BOND
Oh, | see.

PAN on himas he wal ks over to Goldfinger. Goldfinger's |eft
armis linked around the wi ndow frane, revealing a gold

wri stwat ch and band, a gold cufflink and a gold ring. @Qddjob
stands wat ching on the other side of the car.

BOND
You're worried about ne not giving
you a return gane.

GOLDFI NGER
Bot h of us know perfectly well what
we are tal king about, M ster Bond.
But | see that it is necessary to
rem nd you. (ddjob

PAN on Oddj ob as he wal ks past the front of the car then
stands at attention across fromthem

GOLDFI NGER (O. S.)
Many people have tried to involve
thenmselves in nmy affairs --

TWO SHOT - BOND AND GOLDFI NGER

GOLDFI NGER
-- unsuccessful ly.

Gol dfi nger | ooks off at CQddjob then touches the brimof his
hat and points into the distance.
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THEI R POV - A STATUE
It is a classic Geek statue of a wonan.
ODDJ OB

takes off his bow er hat, steps over to Bond and Gol dfi nger,
and flings his hat at the statue.

The hat flies through the air and crosses the statue, knocking
the head off. The head and hat |and at the base of the
st at ue.

BOND AND GOLDFI NGER

| ook up at Oddj ob, who wal ks off to retrieve his hat. DOLLY
I N on Bond and Gol dfi nger.

BOND
Remar kabl e. But what does the club
secretary have to say?

GOLDFI NGER
Oh, nothing, Mster Bond. | own
t he cl ub.

CGol dfi nger wi pes his eye, opens the car door, gets in and
| oners a tabl etop.

GOLDFI NGER
| assune you want the check nmade
out to cash.

BOND
That woul d be perfectly
sati sfactory.

Gol dfi nger | ooks at himw th a sneer.
ODDJ OB

PAN on himand he returns to the car straightening his hat.
He passes behind the car to the driver's side. Meanwhile
Gol df i nger tears a check fromhis checkbook and hands it to
Bond.

GOLDFI NGER
Goodbye, M ster Bond.

CGol dfi nger shuts his door as Oddj ob gets in behind the wheel.
Bond plays with a ball in his hand then tosses it to (Oddjob
who catches it.

BOND
Oh, uh... | believe this is yours.
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(ddj ob gl ares at Bond and squeezes the ball. Bond | ooks on.
The ball fractures into little pieces that Oddjob flings to
the ground. Bond rocks back on his heels, suitably inpressed.

THE ROLLS ROYCE

drives off. Bond turns fingering the check then wal ks over to
his Aston-Martin and reaches inside.

Bond's finger presses a button on the dashboard and the gril
opens, revealing the scope. He turns a dial and the scope
gl ows green, shows a map of the area and blips. The blip

i ndicator is noving away fromthe center of the scope.

DI SSCLVE TO
EXT. A HO ST - CLOSE ON THE ROLLS ROYCE - DAY

The Rolls rises into the air acconpani ed by a nechani cal
lifting noise. The front license plate reads "AUl."

W DER ANGLE

The car is on a hoist beneath an airplane and is being raised
to the cargo hatch. PAN on a baggage handler driving by in a
cart containing four suitcases, one of which is gol d-col oured.

As the cart passes under the plane, DOLLY BACK to reveal
Gol dfi nger and (Oddj ob approaching the steps to the passenger
conpart ment.

Gol dfi nger notions to Gddj ob, who hands their tickets to a
STEWARDESS at the base of the steps, and the two of them wal k
up the steps.

AT THE STOP OF THE STEPS

Gol df i nger takes off his hat as he passes a STEWARDESS at the
top of the steps and enters the passenger conpartnment. Oddjob
foll ows keeping his hat on.

W DE ANGLE

CRANE BACK fromthe plane to reveal the Aston-Martin in f.g.
and Bond behi nd the wheel |ooking at the scope, as we hear an
announcenent :

Al RPORT ANNOUNCER
(over | oudspeaker)
British United Air-ferries announce
the departure of their DS-400
flight to Geneva.

Suddenly a voice calls out to Bond:
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SECURI TY OFFICER (O. S.)
M ster Bond?

Bond | ooks over.
REVERSE ANGLE
DOLLY BACK as the Security Oficer approaches Bond.
SECURI TY OFFI CER
That's all right. [1've got you
booked out on the next flight to
Geneva, leaving in half an hour.

BOND
On.  Thank you very nuch.

SECURI TY OFFI CER
Ri ght, sir.

The Security Oficer wal ks off.
BOND

| ooks back at the British United plane, which is starting to
taxi away.

He opens the scope on his dashboard and turns the dial. The
map al i ghts show ng the airport at the center of the screen
and the blip indicator noving away fromit.

DI SSOLVE TGO
EXT. SW SS COUNTRYSI DE - EXTREME LONG SHOT - DAY

TILT DOMN fromtowering nountains to a hilly road.
CGol dfinger's Rolls Royce drives up the road.

EXT. /I NT. GOLDFI NGER' S CAR - SAME Tl ME

Qddj ob drives. Coldfinger sits in back opening a newspaper.
He scratches the side of his face.

EXT. ANOTHER ROAD - LONG SHOT - DAY

Bond's Aston-Martin drives up the road froma town in b.g.
EXT./INT. BOND S CAR - SAME TI ME

Bond is driving. He |ooks down at the scope.

It shows a map of Geneva. The blip indicating the Rolls is
noving up the top half of the scope.



55.

EXT. ANOTHER STRETCH OF ROAD - DAY
The Rolls drives up the road, continuing to head uphill.
| N THE BACK SEAT

Gol df i nger | eans back with his hat over his eyes, snoozing.
He suddenly rubs his nose then rel axes again.

I N BOND' S CAR
Bond | ooks down inpatiently at the scope.
EXT. ROAD - SAME Tl ME

The Aston-Martin navigates a bend in the road. Just then a
yel l ow Ford Miustang rounds a corner behind it, follow ng.

Bond look in the rearview mrror. It shows the Mistang
following. Then Bond' s expression grows nore interested and
he | ooks back.

| N THE MUSTANG

An attractive blonde is driving -- TILLY MASTERSON -- but her
expression is grim She honks her horn.

THE ROAD

The Mustang conmes al ongsi de the Aston-Martin.
BOND

| ooks over with an interested expression.
BOND S POV

The Mustang races ahead of him

BOND

grins.

He | ooks ahead again at the Miustang, which now races
perilously fast.

Bond prepares to put on nore speed but catches hinself and
sl ows down.

BOND
Di sci pline, doubl e-o0-seven
(unhappi ly)

Di sci pline.
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EXT. THE FI RST ROAD GOLDFI NGER TOOK - DAY

The Mustang heads up the road. |Inside, Tilly |ooks forward
grimey.

IN BOND' S CAR

He | ooks down at the scope again. The blip indicator has
becone stationary, show ng no novenent.

EXT. ROADSI DE FLONER STALL - VERY HI GH ANGLE

The Rolls is stopped at the flower stall, which is nmanned by
five children. Coldfinger and Oddj ob get out of the car.

CLOSER ANGLE

Qddj ob wal ks up to one of the children.

EXT./I NT. BOND S CAR

He keeps driving, his expression inpatient.

ANGLE ON THE ROAD

The Aston-Martin continues up the road.

EXT. FLOWNER STALL - VERY H GH ANGLE - DAY

Qddj ob stands beside the Rolls as Gol dfi nger approaches the
children. SLOAY ZOOM BACK to an extrene |ong shot revealing

a much higher road in f.g.

Bond' s car has stopped on the high road and he gets out and
| ooks down at Gol dfi nger.

GOLDFI NCGER

turns away fromthe flower stall eating an orange. (Oddj ob,
behind him (in a process shot), approaches the children again.

VERY H GH ANGLE - BOND

He stands on the high road | ooking down at Coldfinger. SLOAY
ZOOM BACK to an even | onger shot revealing an even higher road
inf.g.

Arifle barrel comes into view, aimng below, and then Tilly,
| ying prone and bracing the rifle on a boulder. She fires.

ANGLE ON BOND

The bullet strikes the pavenent right in front of him He
ducks down then lies flat behind his car.
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TILLY
noves away with the rifle
GOLDFI NGER' S CAR

Gol df i nger gets back inside. Oddjob | ooks up at the hillside
and smrks, then gets behind the wheel.

The Rolls drives away fromthe flower stall.
ON a ROAD

Tilly's car rounds a bend and heads downhill. Bond's car
energes froma side road behind her and fol |l ows.

BOND

| ooks ahead now wi th determ nati on.

ON THE ROAD

The two cars race down the road, Bond right behind Tilly.
When they reach the flower stall, Bond passes her and speeds
ahead. Tilly follows, alnobst on his bunper, honking at him
SERI ES OF SHOTS - THE CHASE

- Bond Il ooks in his rearview mrror and grins, enthused by the
chase.

- The mrror shows the Mustang foll ow ng fast.

- TRUCKI NG SHOT: The Aston-Martin races around a bend, the
Must ang right behind it and trying to pass it.

- Tilly sounds her horn again.

- Bond, grinning nore broadly, checks his rearview mrror.

- TRUCKI NG SHOT: The Aston-Martin starts swerving to bl ock
the Mustang from passing. A long horn blast sounds fromthe
Must ang.

- Bond politely gestures to the Miustang to pass him

- The Mustang swerves to the other side of the road.

- Bond | ooks over at it.

- H's hand opens the console, revealing his weapon controls.

- The Aston-Martin races by with the Mustang al nost beside it.

- Bond reaches down.
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- CLOSE SHOT - A REAR WHEEL: A hub decoration opens to revea
cutting bl ades on a spindle. They extend fromthe wheel on a
rod.

- Tilly looks in her rearviewmrror.

- Blades fromBond's front wheel slaminto a front tire on the
Must ang.

- Tilly | ooks over and screans.

- Blades now retract fromthe Mistang's shredded rear tire,
then slaminto it again and retract again.

- Tilly's car skids off the road; both passenger-side tires
are bl own.

- She clutches the steering wheel as her car bounces to a
stop, then she strokes her face.

[ END OF REEL 4. START REEL 5.]
EXT. ROAD - DAY - SAME TI ME

The Aston-Martin has stopped at the side of the road. Bond
runs out, slammng the door behind him

TILLY' S CAR
Bond runs up to her.
BOND
Are you all right? Here, let ne
hel p you.
He opens the driver's door and she steps out.

BOND
You know, you're lucky to be alive.

TI LLY
No thanks to you. You should have
pul | ed over further.
She crosses behind the back of her car and | ooks at her tires.

The rear tire is conpletely shredded.

TILLY
Look at them
BOND
A doubl e bl ow out! |'ve never seen

one of these before.
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Tilly | ooks over at Bond's car. It sits innocently on the
side of the road.

TILLY
How could new tires...?

BOND
Def ect of some kind, nost |ikely.
(sits on the edge of

her trunk)
Anyway, |I'mso glad that it's only
the car and not you. You don't
| ook like the sort of girl who
shoul d be ditched.

TILLY
Never mnd that. Please take ne to
t he nearest garage.

BOND
Certainly.

She crosses back to the driver's side and grabs her handbag.
Bond fol | ows.

BOND
By the way, ny nane |Is Bond. Wuld
you - -

TILLY

Un as quickly as possible.

She goes to the trunk. He shuts the driver's door. She opens
the trunk, takes out a suitcase and sets it down as he takes a
bri efcase from her back seat.

TILLY
['Il take that.

BOND
(handing it to her)
Yes, of course.
He picks up the suitcase and follows her to his car
DI SSOLVE TGO
EXT./INT. BOND S CAR - DRI VING - DAY
Bond drives, Tilly beside him They | ook at each other.

BOND
VWhat's your nane, by the way?
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TILLY
Soanes. Tilly Soanes.

Bond gl ances in the rearview mrror.
CLOSE SHOT - TILLY'S CASE

sits on the back seat ledge with the initials "T.M" marked on
it.
BOND AND TILLY
BOND

Here for the hunting season? | had

a case just like that one.
She gl ances back.
CLOSE SHOT - HER CASE
The initials on it are very visible.

| NTERCUT - BOND AND TILLY

TILLY
It's for ny ice skates.
BOND
Lovely sport. \Were do you skate?
TILLY
Saint Mritz.
BOND

| didn't know there was ice there
this time of the year

TILLY
(suddenly points)
There's a garage.

EXT. GARAGE - DAY - SAME TI ME

Bond's car drives in front b.g. and stops in f.g. Tilly
i mredi ately opens her door and gets out. She wal ks past the
gas punps toward the office.

TILLY
(calling)
Fr aul ei n!
I N BOND' S CAR

He reaches down to open the scope. Meanwhile, we hear Tilly:
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TILLY (O S.)
(angrily)
|"ve had an acci dent.
THE SCOPE
Bond turns the dial activating the scope. It alights. The

beep indicator is stationary again, near a nountainside.

Puzzl ed, Bond | ooks off as if the source is nearby, then he
| ooks at the scope again.

The indicator remains stationary. W hear Tilly again:

TILLY (O S.)
How long will it take?... Thank
you. Appreciate it.

Bond | ooks down and turns off the scope then opens the door
and starts to step out.

EXT. CAR - BOND AND TILLY - SAME TI ME
Bond energes fromthe car as Tilly wal ks up to him

TILLY
They say it'll take twenty-four
hours to get newtires. There's a
hot el near by.

BOND

Oh, jump in. 1"l run you down.
TILLY

That won't be necessary.
BOND

Well, | hate to | eave you here

al one.

Bond reaches into the car and hands Tilly her suitcase.

TILLY

| can take care of nyself.
BOND

Yes, |'m sure you can.

Bond reaches in again and hands her her briefcase.
BOND
(smling to her)
Well, don't forget to wite.

He gets in and shuts the door, |eaving her there al one.
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W DER ANGLE

The Aston-Martin backs away, turns, then heads back down the
road as Tilly watches.

DI SSOLVE TO
EXT. HI LLSI DE ROAD - DAY
PAN on the Aston-Martin as it rounds a bend across froma
| arge green hillside. A factory conplex at the base of the
hillside comes into view. A sign on its main building says,
"AURI C ENTERPRI SES. "

The car stops across fromthe factory and Bond | ooks over at
it.

CLOSER ANGLE - THE MAIN BUI LDI NG
is an inposing edifice.
BOND
gazes at the conplex then | eans forward and | ooks up higher.
ANGLE ON BOND S CAR
He drives off. TILT UP to the top of the hillside.
DI SSOLVE TGO
EXT. THE WOODS ABOVE THE FACTORY - DAY
Bond, with a pair of binoculars around his neck, wal ks down
fromthe crest of the hill. PANon himtill the factory bel ow
comes into view He sits under a tree with his back to us and
| ooks through the binoculars at the factory.
BOND S POV - THE FACTORY
Gol dfinger's Rolls Royce sits in front of one of the
buil dings. Two GUARDS in blue junpsuits tied with yell ow
sashes | ook inside it as THREE OTHER GUARDS appr oach.
ANGLE OVER BOND
He rests his arns on his knees.
DI SSOLVE TGO
EXT. H LLSIDE - NI GHT

Bond sits on the hillside again, arns on knees, but dressed
all in black. He glances at his watch.
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REVERSE ANGLE

over |l ooking the factory. Lights showin sone of the w ndows.
Bond starts to creep down the hill. He wears a bl ack
backpack.

AT THE BASE OF THE HI LL

Bond runs fromthe hillside onto a factory road, crosses it
and stops beside a brick building. He flattens his back
against it for a nonent then noves on.

Just then two nmen in blue junpsuits round the far corner of
t he buil di ng, speaking together in Korean.

A CONCRETE BU LDI NG

DOLLY BACK and PAN on Bond as he passes the building. The
shadows of the other nen cross it. He | ooks back then runs
ahead.

AT THE SIDE OF THE BUI LDI NG

Bond rounds the corner and | eans back agai nst the buil ding,
t hen gl ances back. The other men round the corner of the
bui |l di ng behind him They are | aughing.

Bond runs off, passing sone netal drunms and a sign on a wall
that says, in German, "EINTRI TT STRENGSTENS VERBOTEN' ("entry
strictly forbidden"). He quickly finds hinself in a dead-end,
bl ocked by anot her building. He |ooks back desperately.

ALONGSI DE THE BRI CK BUI LDI NG
The two guards continue forward.
BOND

runs back past the sign, nmounts a fire-escape | adder and
starts clinbing up. He stops on a ledge, then clinbs up to
t he next | evel.

ON A LEDGE

Louvers on the building' s windows provide ventilation. Bond
cones around the corner, stopping on the |edge near the

| ouvers. He | ooks down to see the two guards turn the other
way. Then he turns to the | ouvers and | ooks inside.

BOND S POV - | NSIDE THE BUI LDI NG
Goldfinger's Rolls is partially dismantled. WORKERS -- all of

t hem wearing blue junpsuits and yell ow sashes -- pass to and
fromit as red snoke rises froma furnace in b.g.
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BOND

tilts the |louvers so he can have a better view He | ooks
i nsi de agai n.

BOND' S POV - |INT. FACTORY - SAME TI ME

The Roll"'s grill is in f.g. A worker renoves one of the

gol den headl anps, wal ks back and sets it down. Meanwhile two
ot hers renove one of the golden doors, carry it back and set
it down.

At the sanme tine, Coldfinger and LING -- a Chinese operative
in a Mao jacket -- approach from b. g.
GOLDFI NGER

Smuggling is an art, Mster Ling..
ANGLE ON OTHER WORKERS
They pour nolten gold into an ingot nold.

GOLDFI NGER (O S.)
and art requires...

St eam sounds fromthe nelted gold, drowning out the rest of
hi s sentence.

GOLDFI NGER (O. S.)
(conti nui ng)
In this case, the bodywork of ny
Rol | s Royce is eighteen carat gold.

CLOSE SHOT - BOND

keeps | ooking in through the |ouvers, excited at his find.
| NSI DE

Gol dfi nger escorts Ling past a dolly bearing gold ingots.

GOLDFI NGER
We dismantle it here. W reduce
the gold in this special furnace,
which in turn..
(noi se drowns hi m out)
wei ghi ng approxi mately two
tons.

He raises his fist to his nouth, coughing, then |eads Ling
of .
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GOLDFI NGER
| make six trips a year to the
continent in the Rolls Royce,
M ster Ling...

QUTSI DE

Bond | ooks downward in satisfaction. He has solved his case.
He | ooks again through the | ouvers, then suddenly | ooks to the
si de.

BOND' S POV - THE FACTORY ENTRANCE

Ling exits the factory then | eans against a railing as
Gol df i nger fol | ows.

LI NG
Perhaps it would be wiser to
suspend your other activities.

GOLDFI NGER
Now, M ster Ling, please assure
your principals Operation G and
Slam wi | | have ny undi vi ded
attenti on.

Gol df i nger | eads himdown a few steps and around a corner of
t he buil di ng.

GOLDFI NGER
Now, there are certain matters we
must di scuss. ..
MEDI UM SHOT - BOND

TILT UP as he rises above the | ouvers, |ooks to one side and
nmoves off.

DI SSCLVE TO
EXT. BRI CK BUI LDI NG - N GHT

Bond runs along the side of the building. He stops, planting
his back again it, then darts to the bottom of the hillside.

DI SSCLVE TO
EXT. TOP OF H LLSIDE - N GHT

Bond j unps over sone barbed wi red and heads into the woods.
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| N THE WOODS - SERI ES OF SHOTS

- Bond sits on the ground and renoves his backpack, | ooking
down at the factory. He rubs his left arm Suddenly he hears
a TWG SNAP and | ooks up.

- Soneone is noving through the trees.

- Bond runs forward then dives onto his belly.

- He looks forward then | owers his head again.

- The ot her person continues through the trees.

- Bond |l owers his head further then | ooks up

- The other person stalks forward holding a rifle.

- Bond rounds the side of a tree and | ooks ahead.

- The ot her person noves further ahead, then |ies down prone
and ains the rifle forward.

- Bond dives at the shooter as the rifle is cocked. He
pounces. The rifle's barrel tilts up, snagging a wire.

I N THE FACTORY

- Ared light suddenly gl ows on a sensor board acconpani ed by
a wailing sound.

- WDER ANGLE: A Korean guard gets on a phone as anot her | ooks
at the board.

I N THE WOODS

Bond rolls over holding the shooter. Her face enters the
moonlight. It is Tilly.

TILLY
Let me go! You're breaking ny
back!

Bond recogni zes her but keeps hol ding her.

BOND

What the hell are you doing here?
TILLY

| want to kill him
BOND

Kill who?
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TILLY
Gol dfi nger.

BOND
Wll | want himalive.

TILLY
| want himdead. He killed ny
sister.

BOND
T.M Tilly Masterson! | knew your
sister, Jill. 1 know what he died

to her in Mam.

TILLY
No you don't! Let ne go!

BOND
If you wanted to kill him why did
you shoot at ne?

TILLY
| didn"t! | was shooting at him
BOND
Well, you're a | ousy shot.
Arifle fires.
BOND

But sonebody el se around here
isn"t. Cone on!

He pulls her to her feet as a rifle fires again. They run
into the woods.

TRACKI NG SHOT - I N THE WOODS

Bond and Tilly run through the woods, then suddenly stop and
| ook ahead.

THEI R POV - A KOREAN GUARD

stands between two Mercedes Benz cars and calls out in Korean.
TWO OTHER GUARDS

in the woods hear himand turn forward.

BOND AND TILLY

PAN on them as they run to Bond's Aston-Martin. A guard
bl ocks their path.
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BOND
Quick! Get in the car! [I'll take
care of him

Tilly runs toward the Aston-Martin.

Bond grabs the guard from behind and smashes his head agai nst
the first Mercedes. The guard drops to the ground. Bond

j unps forward.

SERI ES OF SHOTS - THE CHASE

- ANGLE ON THE ASTON-MARTIN: Tilly is already inside. Bond
bounds into the driver's seat and starts the engine. The
headl i ghts go on.

- Three Korean guards run through the woods.

- The Aston-Martin takes off. PAN over as the three Koreans
arrive at the first Mercedes.

- Anot her three Koreans run around the front of the second
Mer cedes, yelling in Korean

- ON THE ROAD: The doors of the second Mercedes sl am shut as
it takes off.

- WDER ANGLE: It passes the first Mercedes where the other
three Koreans are lifting their comatose conpanion.

- ON THE ROAD: PAN on the Aston-Martin as it races by.

- PAN on the second Mercedes as it races after it.

The first Mercedes takes off.

- Bond looks in his rearviewmrror. Tilly |ooks back.

- PAN on the second Mercedes as it races after them A guard
with a machi ne gun | eans out the rear wi ndow on the driver's
si de.

CLOSE SHOT - THE GUNMAN: He fires at the Aston-Martin.

Tilly ducks then | ooks at Bond.

Bond | ooks in the rearview mrror then down at the consol e.

- CLOSE SHOT - THE CONSCLE: Bond's hand opens it to reveal
t he def ense nechani sm control s.

- Bond | ooks in the rearview mrror again.

- CLOSE SHOT - THE CONSCLE: His finger flips a switch.
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- EXT. WOODS - SAME TIME: The Aston-Martin races by trailing
whi t e snoke.

- Tilly I ooks at Bond and smiles in delight.

- Bond grins, knowi ng he's show ng his prowess.

- ON THE ROAD:. Bond's car races by, trailing darker snoke.
- The second Mercedes enters the haze.

- CLOSER: The nen in the second Mercedes are dunbfounded.

- ON THE ROAD: The second Mercedes runs off the road and
crashes into a tree.

- The first Mercedes enters the haze.

- CLOSER: There are four nmen inside and all are dunbfounded.
The driver peers through the haze.

- ON THE ROAD:. The first Mercedes energes fromthe snoke and
passes the second Mercedes. A guard in the passenger seat
fires a pistol out the window and a guard in the rear seat on
the driver's side fires a machi ne gun.

- Bond |l ooks in his rearviewmrror as Tilly ducks at the ping
of bullets bouncing off the car. Headlights are visible

behi nd t hem

- CLOSE SHOT - THE GUNMAN W TH THE PI STOL: keeps firing.

- ON THE ROAD: PAN on Bond's car as it races by.

- Bond drives with steely determ nation, headlights visible
behi nd hi m

- ON THE ROAD: The first Mercedes keeping follow ng, gunnen
continuing to fire out the w ndows.

- CLOSE SHOT - THE GUNMAN W TH THE PI STOL: fires again.
- Bond keeps his eyes on he road.

- CLOSE SHOT - THE CONSCLE: Bond's finger flips another
switch.

- Ol shots out froma tail fin.

ON THE ROAD: The first Mercedes rounds a corner.

- Bond | ooks in the rearview mrror again.

The tail fin continues to shoot oil.



70.

- ON THE ROAD: The first Mercedes slides through the oi
slick and skids out-of -control off-screen

- LONG SHOT - A CLIFF: The first Mercedes sails over the
cliff and bursts into flanes on the way down.

- A FACTORY ROAD: The Mercedes slides across the road.

- THE BRICK BU LDING It crashes into the building. Two
guards run toward it with fire extinguishers.

- ON THE ROAD: PAN on the Aston-Martin as it races past.
- BOND AND TILLY: They are cal mer now, | ooking ahead.

- ON THE ROAD: PAN on the second Mercedes which is suddenly
chasi ng them again, a gunman | eani ng out the w ndow.

- BOND AND TILLY: Bullets fire at them from behi nd.
- CLOSE SHOT - BOND: glances in the rearview mrror, annoyed.

- BOND S POV: They reach a fork in the road. They al nbst go
right, then take the left branch.

Tilly | ooks ahead then gl ances at Bond.

Bond gl ances back at her then | ooks ahead.

THEI R POV: Lights suddenly appear in front of them

Bond grinmaces as he hits the brakes.

- FRONT ANGLE; DOLLY BACK as the Aston-Martin screeches to a
halt, then TILT DOMWN to reveal it is on a cliff.

- CLOSER ANGLE - BOND AND TILLY: Bond glances in the rearview
mrror as the Mercedes screeches to a halt behind them

- CLOSE SHOT - THE CONSCLE: Bond flips another swtch.

- ANGLE ON THE REAR OF HI'S CAR:  The rear bullet-proof screen
rises.

- ANGLE ON THE W NDSHI ELD

BOND
Run for that bracken when | tel
you.

Bond junps out of the car with a pistol in his right hand and
ducks behind the open door. A guard ahead calls out in
Korean. Bond fires through an open w ndow.
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- One of the guards falls dead.

- Tilly ducks.

- FRONT ANGLE: Bond fires again.

- Two Koreans fire back.

- THE BULLET- PROOF SCREEN: takes sone bull ets.

- Bond, still aimng his gun, glances over at Tilly.

BOND
Now

- Tilly junps out of the car. CRANE UP as she runs into the
woods.

- Bond fires again.

- The Koreans fire back.

- Bond ducks behind the car door as bullets hit it.

- REAR ANGLE ON TILLY: She continues running into the forest.
- ANOTHER MERCEDES: has just pulled up. Oddjob energes from
}?? back seat and ains his hat. PAN on his hat as he throws

- LONG SHOT: Tilly keeps running through the woods as the hat
flies at her.

- CLOSE SHOT: The hat strikes her in the neck and she drops.

- Tilly lands on the ground.

[ END OF REEL 5. START REEL 6. ]

- Bond | ooks over at Tilly then back at ddjob.

- (Oddj ob steps forward.

- Bond rises and runs off.

- WDER ANGLE: PAN on Bond as he runs into the woods, then
Qddj ob cones into view. He strides forward, follow ng, then a
Korean guard foll ows him

ANGLE ON TILLY

She lies in f.g. Bond approaches and feels her neck. DOLLY
IN as he turns her onto her back. He feels her wist.
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CLOSE SHOT - BOND

He | eans back realizing she is dead.
BOND S POV - TILLY

| ooks serene as she lies there.
ANGLE OVER BOND

A nunber of arned Koreans approach in b.g., Gddjob front anong
them He stops, |ooking over Bond' s shoulder. Bond | ooks
back at him

ODDJ OB
(giving orders to the
ot her s)
Aagh!  Aagh!
The others step forward.
W DER ANGLE

The Koreans lift Tilly's body and carry it off as Bond rises.
Meanwhi | e Oddj ob crosses in f.g. and picks up his hat.

ANGLE ON THE WOODS
PAN as guards | ead Bond back to his Aston-Martin. One of them
aims a pistol at him yells in Korean and gets into the
passenger seat. Bond clinbs into the driver's seat. They
both close their doors. Bond revs the engine and backs up.

DI SSOLVE TGO
EXT. ROAD TO FACTORY GATE - N GAT

A caravan passes by -- first a Mercedes, then Bond driving his
Aston-Martin, then another Mercedes. They slowto a stop

I N THE ASTON- MARTI N

Bond | ooks forward in anger as the guard beside himgrips his
pi stol.

EXT. GATEHOUSE - N GHT - SAME TI ME

One of the Mercedes honks its horn.

ANGLE ON THE HOUSE

An OLD GERVAN WOVAN i n the kitchen, peeling potatoes, w pes
her hands together then against her apron. PAN on her as she

wal ks to the front door, opens it, steps out onto the porch
and wal ks to a barricade as the three cars wait.
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AT THE BARRI CADE

The ol d woman pushes down on her end of the barricade, raising
it.

TWO- SHOT - BOND AND HI S GUARD

Bond gl ances over at the old woman as the guard | ooks
i npassi vel y at Bond.

THE OLD WOVAN
curtsies to Bond.
BOND

| ooks at her then turns forward again and gives us an "diver
Hardy camera | ook™ of total exasperation.

CLOSE SHOT - BOND S GEARSHI FT
His hand shifts it into gear
W DE ANGLE - THE GUARDHOUSE

The caravan starts noving forward as the old woman hol ds up
t he barri cade.

I N BOND S CAR

He gl ances at his passenger then | ooks down.

CLOSE SHOT - BOND S GEAR LEVER

H's hand grips it, ready to flip the top open.

I N BOND S CAR

He | ooks again at the guard then | ooks forward again.
CLOSE SHOT - THE GEARSH FT

Bond' s hand suddenly pulls the | evel downward.

SERI ES OF SHOTS - THE CHASE

- The first Mercedes turns to the l|eft.

- BOND: His face registers excitenment as he switches gears
agai n.

- CLOBE-SHOT - THE GEARSHI FT: Bond's hand shifts it upwards
agai n.
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- AT THE GUARDHOUSE: The Aston-Martin suddenly speeds off to
the right.

- IN THE ASTON- MARTIN: The guard ains his pistol at Bond's
head.

- CLOSE SHOT - THE GEARSHI FT: Bond's thunb pops the top off,
revealing the red button.

- TWO SHOT: DOLLY I N on Bond as he readies his trick.

- CLOSE SHOT - THE GEARSHI FT: Bond's thunb presses the red
but t on.

- THE KOREAN: He | ooks up as the roof above hi msuddenly pops
off and he is propelled upwards.

- CLOSE-UP - BOND: | ooks up at him

- WDE ANGLE - THE FACTORY: Wth a scream the Korean, along
with his seat, flies up through the roof of the Aston-Martin
and | ands on the ground.

- BOND: | ooks behind hi mand backs up.

- LONG SHOT - THE ASTON- MARTI N: backs up al nost striking four
Korean guards running toward it.

- OVER BOND S SHOULDER: He steers to the side.

- EXT. THE ASTON MARTI N: speeds off |eaving ei ght guards
behi nd, including the one who |lies prone on the ground as
three others surround him

- OVER BOND S SHOULDER: He races forward, serving to avoid a
nunber of Koreans who appear in front of him

- THE ASTON- MARTIN: PAN as it races past the Koreans.

- THE OLD GERVAN WOVAN:  She suddenly lunges into position in
t he road ahead of us aimng a machine gun.

- Bond | ooks at her in anmzenent.
- The old wonman starts firing.

- OVER BOND S SHOULDER: He approaches her as she fires at his
wi ndshield. Bullets |eave cracks init.

- Bond turns his steering wheel to the side.
- The ol d woman keeps firing.

- The Aston-Martin races across her |awn as she keeps firing.
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- KOREANS IN F. G : stand at their Mercedes. Bond races past
them nearly smashing them agai nst their car.

- THREE OTHER KOREANS: fire at himas he races past them He
continues past a factory buil ding where ot her Koreans dive out
of the way.

- Bond | ooks through his bullet-strewn w ndshield.

- WDE ANGLE: The Aston-Martin nearly runs into other
Koreans, then veers to the side.

- A FACTORY ROAD: The Aston-Martin rounds the corner of a
building in b.g. and races forward. PANon it as it veers
| eft, knocking over drunms and boxes.

- ON THE ROAD: A Mercedes round the sane corner and nearly
runs over three Koreans in f.g., who dive aside, then veers
left after Bond.

- Bond keeps driving.

- TRUCKI NG SHOT: The Aston-Martin races forward at incredible
speed, rounding the corners of buildings.

- Bond | ooks ahead.

- WDE ANGLE: PAN on the Aston-Martin as it races past.

- SAME ANGLE: PAN on the Mercedes as it races after him

- CLOSER: The Aston-Martin races by foll owed by the Mercedes.
- Bond turns the steering wheel, screeching into a turn.

- TRACKI NG SHOT: The Aston-Martin rounds a corner and races
right at us.

- REVERSE ANGLE: The Aston-Martin races into the di stance.
The Mercedes crosses an intersection with the sane road.

- The Mercedes screeches around the corner of a building as
men | ean out the windows with their guns.

- Bond | ooks ahead, concer ned.

- BOND S POV: The headlights of another vehicle seemto
approach him

- Bond | ooks ahead with a steely expression.
- BOND S POV: The headlights continue to approach

- Bond gl ances from side to side.
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- OVER BOND S SHOULDER: The headlights continue to approach
Bond shields his eyes.

- CLOSE SHOT - THE CONSCLE: Bond's fingers press a button.

- ANGLE ON THE ASTON-MARTIN S GRILL: A headlight |owers
reveal ing a machine gun that starts firing.

- PAN along the side of a building a bullets hit it.
- The machi ne guns continue to fire.

- The oncom ng headl i ghts keep approachi ng.

- Bond holds his hand in front of his face.

- The oncom ng headl i ghts keep approachi ng.

- Bond throws the steering wheel to the side

- EXT. FACTORY ROAD: The Aston-Martin crashes into a wall and
bricks fall atop it.

- A Mercedes pulls up and stops, its yellow headlight right in
our face.

ANGLE ON THE MERCEDES

Qddj ob alights fromthe back seat, other Koreans follow ng
with their guns. (Oddjob crosses to the crashed Aston-Marti n;
a pillar lays atop it. He |ooks up.

ODDIOB' S POV - A M RROR

It is nounted above them and reflects the Aston-Martin and
Qddj ob gri nni ng.

ODDJ OB

turns aside.

THE M RROR

shows himnoving to the Aston-Martin's driver's door.
CLOSER ANGLE

Qddj ob opens the door. Bond's head falls backwards fromthe
seat, unconsci ous.

DI SSCLVE TO
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| NT. LASER ROOM - NI GHT

Bond lies in darkness on his back on a netal table. He cones
to. DOLLY BACK as he struggles to rise. He finds his arns
and legs are tied to the table.

The lights come on with a swooshing sound. Bond | ooks to one
si de.

GOLDFI NGER (O. S.)
Good eveni ng, doubl e-o-seven.

Bond | ooks the ot her way.
W DE ANGLE - THE LASER ROOM

The table is in the mddle of the room A laser gun is ained
j ust behind Bond' s head.

Beyond him stairs lead up to a control room Gol df i nger
wal ks down the stairs, wearing a gold dinner jacket, a shirt
with gold buttons and a black bowtie. Behind himare LING
KI SCH, MELLI NGER and THREE GUARDS

BOND
My nanme is Janes Bond.

GOLDFI NGER
(slipping his hands
into his pockets)
And menbers of your curious
prof ession are few in nunber.

CLOSER ANGLE
CGol dfi nger approaches the table.

GOLDFI NGER
You have been recognized -- let's
say by one of your opposite
nunbers, who is also licensed to
kill. -- Oh, that interesting car
of yours!

PAN on CGol dfinger as he noves to the right. The |laser gun
comes into view Goldfinger wipes his eye and | aughs.

GOLDFI NGER
|, too, have a new toy, but
consi derably nore practical.
BOND

gl ances up at the |aser gun.
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GOLDFI NGER (O S.)
You are | ooking at an industri al
| aser. ..

BOND S POV - THE LASER GUN
GOLDFI NGER (O. S.)
... which emts an extraordinary
[ight, not to be found in nature.
GOLDFI NGER
| ooks down at him and paces back past the table.
GOLDFI NGER
It can project a spot on the noon
-- or, at closer range, cut through
solid netal. | will show you
Gol dfi nger turns and snaps his fingers at the control room
Del sing flips a switch as Kisch, Ling and Wng | ook on.

The barrel of the |aser gun noves down Bond's torso. He
raises hinself onto his el bows and | ooks at it.

TILT UP to showits blue coils gleanmng as it keeps novi ng
downwar ds.

LONG SHOT - THE LASER ROOM

The barrel of the laser gun cones to rest, aimng between
Bond's | egs. Suddenly the |aser |ight goes on, gleam ng red.

Bond | ooks down at it.

The | aser beam starts cutting the outer edge of the tabletop,
whi ch is gol d-col oured.

Gol df i nger | ooks down sm|ing.
Bond | ooks down not smling.
The | aser beam conti nues burning through the table-top.
| NTERCUT - BOND AND GOLDFI NGER
GOLDFI NGER
(pointing to the table-top)

This is gold, Mster Bond. Al ny

life I"ve been in love with its

colour, its brilliance, its divine

heavi ness.

Bond | ooks up at Col dfinger then down at his |egs.
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The | aser beam keeps cutting through the table-top, noving
toward Bond's crotch.

GOLDFI NGER
| wel cone any enterprise which wll
i ncrease my stock, which is
consi der abl e.

Bond | ooks at Gol dfinger then down at his crotch again.
The | aser beam keeps cutting through the table-top.

BOND
| think you' ve nmade your point,
Gol df i nger. Thank you for the
denonstration

GOLDFI NGER
(studying the beam
Choose your next witticism
carefully, Mster Bond. It may be
your | ast.

The | aser beam continues cutting upwards. Bond |ooks at it
t hen up at Col dfi nger.

GOLDFI NGER
The purpose of our two previous
encounters is now very clear to ne.
| do not intend to be distracted by
anot her. Good-ni ght, M ster Bond.

Gol dfi nger turns away.

Bond | ooks from Gol dfinger to a spot between his legs. The
| aser beam keeps cutting upwards toward his crotch

W DE SHOT

Bond lies in f.g. on the table as CGol dfinger starts wal king up
the steps to the control booth, his left hand in his pocket.

BOND
Do you expect nme to tal k?

GOLDFI NGER
stops on the steps and | ooks down, both hands in his pockets.
GOLDFI NGER

No, M ster Bond. | expect you to
di e!
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| NTERCUT - BOND AND GOLDFI NGER
Bond | ooks up at him
Gol df i nger conti nues up the steps.
GOLDFI NGER
There is nothing you can talk to ne
about that | don't already know.

Bond | ooks at the |laser beam It keeps cutting through the
table-top. Bond tries to think of sonmething to say.

I N THE CONTROL BOOTH

ol dfinger talks animatedly to Ling. Kisch and Del sing | ook
on.

BOND

| ooks down at the | aser beam It keeps cutting upwards toward

his crotch. He turns sideways.

BOND
(calling)
You're forgetting one thing!

Gol dfi nger and Ling turn to | ook at him

BOND
If I fail to report, doubl e-o-eight
repl aces ne!

GOLDFI NGER
| trust he will be nore successful!

Gol dfi nger touches Ling's armand they turn away.

Bond | ooks down at the | aser beamagain. |t keeps cutting
toward his crotch.

BOND
VWl l, he knows what | know

Gol df i nger | ooks back.

GOLDFI NGER
You know not hing, M ster Bond!

BOND
Operation Gand Slam for instance!
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GOLDFI NGER AND LI NG

Ling freezes and | ooks at Bond but Gol dfi nger keeps his cool.
He wat ches Bond and the | aser beam about to slice into him
Gol dfi nger steps forward smrking as Ling |ooks inploringly at
hi m

Bond | ooks up at Coldfinger. The |aser beam keeps cutti ng.
Bond | ooks at Gol dfi nger agai n.

Gol dfi nger stands consulting with Ling and Kisch.

Bond | ooks again at the tabletop. The beam keeps cutting.

Gol df i nger continues consulting with the others.

Bond | ooks down at the beam It is alnpst at his crotch.
Bond | ooks up.

W DE ANGLE

Bond in f.g. again, Goldfinger beyond in the control room
Gol dfi nger turns to Bond.

GOLDFI NGER
Two words you may have over heard
whi ch cannot possibly have any
significance to you or anyone in
your organi zati on.

As Col dfinger tal ks, Bond | ooks in exasperation at the
approaching | aser beam It slices easily through the netal.
Gol dfi nger steps forward snugly.

BOND
Can you afford to take that chance?

Gol df i nger hesitates. Bond | ooks over at him then back at
the table. The beam keeps cutting.

Bond | ooks at Gol dfi nger again. Coldfinger smles, relenting.
He turns back and snaps his fingers (soundlessly) at his

assi stants.

EXTREME LONG SHOT

The | aser beam switches off as Kisch wal ks down the steps from
the control room

BOND

| ooks up at the laser gun then down at his | egs.
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GOLDFI NGER
You are quite right, M ster Bond.
You are worth nore to ne alive.
W DE ANGLE

As Bond lies in f.g. and Col dfinger |ooks on, Kisch approaches
t he table.

Bond | ooks up at Kisch, then Goldfinger, then Kisch. Kisch
raises a large pistol and points it at Bond' s chest.

CGol dfi nger 1 ooks on snugly as Kisch ains.

Kisch fires the pistol; it makes a thunpi ng sound. Bond's
head | owers to the tabl etop.

CGol df i nger | ooks on with even greater smugness.
LONG SHOT

W see the entire tabl eau -- Bond unconsci ous, Kisch besi de
hi m and Col df i nger | ooki ng on.

FADE QUT.
FADE | N:
I NT. JET PLANE - FLYI NG - DAY

Bond lies sleeping in a seat. W hear the hum of the engines.
He conmes to and | ooks up, surprised.

BOND' S POV - PUSSY GALORE

She is out-of-focus, then cones into focus peering at him
She smil es.

| NTERCUT - BOND AND PUSSY

BOND
Who are you?

PUSSY
My nane i s Pussy (al ore.

BOND
| nmust be dream ng.

Pussy | ooks down at him Bond | ooks back at her. She keeps
| ooki ng at him

Bond feels his chest.
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BOND
| thought I'd wake up dead.

PUSSY
(hol ding up a pistol)
Tranqui l i zer gun. Knockout shot.

BOND
| see. Well, I "mdelighted to be
here.

DOLLY BACK as Pussy wal ks away.

BOND
And, uh, by the way: where is here?

Pussy sets the pistol down and | ooks out the w ndow.
PUSSY

Thirty-five thousand feet, flying
sout h-west over Newf oundl and.

BOND
Wel |, that explains the humm ng.
DOLLY BACK I N.
PUSSY

The hunmm ng neans you're on M ster
Gol dfi nger's Jet-Star heading for
Baltinore. And you're his guest.

BOND
| ' m honour ed. | never realized he
enj oyed ny conpany that nuch

PUSSY
| don't suppose it will be all fun
and ganes.
(calling off)
Mei Li!

REVERSE ANGLE

An Oriental stewardess in a gold top -- MEl LI -- steps toward
Bond.

MEI LI
Can | do sonething for you, Mster
Bond?
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BOND AND PUSSY

BOND
Uh, just a drink. A martini,
shaken, not stirred.

Mei Li bows to himand wal ks off. Bond | ooks at her butt then
swivels in his chair to face Pussy.

BOND
wn't you join ne?
PUSSY
Not on duty. [|I'm Mster

Gol dfi nger's personal pilot.

BOND
You are? And, uh, just how
personal is that?

PUSSY
(glaring back at him
"' ma dammed good pilot. Period.

BOND
Well, that's good news. And by the
way, where is our host?

PUSSY
He fl ew on ahead.

PAN OVER from Bond to include Mei Li approaching himwth a
gol den cup on a tray. Bond takes the cup.

BOND
Thank you.

Mei Li turns away. Bond |ooks at her butt again then faces
forward and raises his drink.

Pussy | ooks at a clipboard.
Bond sips his drink.

BOND
Well, here's to Operation G and
Sl am

Pussy, ignhoring him puts the clipboard away. Bond watches
her. Pussy opens the door to the cabin.

BOND
This should be a nenorable flight.
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PUSSY
(turning to him
You can turn off the charm |'m
i mmune.

Bond sips his drink then swivels again in his chair, |ooking
back at Mei Li. She stands in b.g. at the bar.

DI SSOLVE TO
EXT. PLANE - FLYI NG - DAY
The plane flies through very light clouds.
[ END OF REEL 6. START REEL 7.]
| NT. COCKPIT - SAVME TI ME

Pussy sits in the pilot's seat beside a female co-pilot,
SYDNEY. Pussy picks up a m crophone.

PUSSY
(speaki ng into the mc)
W' |l be landing in Baltinore..

I N THE CABI N

Bond hears Pussy's voice over a speaker. He holds a brandy
snifter. Mei Li stands in b.g.

PUSSY
(conti nui ng)
... our port of entry into the
United States, in fifty-five
m nut es.

Bond ri ses. DOLLY IN as he wal ks to Mei Li.

BOND
Mei Li, I would like to arrive
nore, uh, appropriately dressed.
(he sits on a barstool)
Did any of ny |uggage survive with
me?

She starts to reach down.

BOND
Ah!

He reaches in front of her and picks up his suitcase.

BOND
And, uh, ny attaché case?



86.

MEI LI
Bl ack attaché case danaged when
exam ned. So sorry.

BOND
Apol ogi es quite unnecessary.

Bond rises. Mei Li gestures ahead of him He opens a padded
door to the washroom and goes i nsi de.

| N THE WASHROOM
Bond shuts the door behind him
IN THE COCKPI T

Sydney is reading a magazine. A red light behind her blinks
w th a beepi ng sound.

PUSSY
Sydney, tell Mei Li to keep an eye
on him

Sydney sets down her mmgazine, renoves her headphones and
rises.

I N THE WASHROOM

Bond opens his suitcase and takes out a shaving kit. He sets
it by the sink.

Then he takes out a gray suit on a hanger, He closes the
suitcase and reaches up to hang the suit on a hook.

CLOSER

Bond notices a wall clock.

STILL CLOSER

There is a peephole in it.

| NT. CABIN - SAME TI ME

Mei Li | ooks through a peephole in the washroom door.
I N THE WASHROOM

Bond | eans back against the wall, then takes his suit and
hangs it over the clock.
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I N THE CABI N

Mei Li backs away, her view bl ocked. She noves to a gold
portal and opens it, revealing another peephole. She |ooks
through it.

| N THE WASHROOM

Bond opens a cabinet mrror and | ooks behind it.

He holds his hand in front of the mirror and sees it through
t he back of the mrror.

Bond turns, picks up his suitcase and opens it so that the lid
bl ocks the view through the mrror.

I N THE CABI N

Mei Lei backs away, her view bl ocked again.

I N THE WASHROOM

Bond takes a razor fromhis shaving kit.

He unscrews the handle, drops a mni-Honer device into his
hand and prinmes it. |t beeps. He reaches down, slides back
the heel of his shoe, inserts the device into a slot and

cl oses the heel.

Bond rises, shutting his suitcase and picking up a can of
shavi ng cream

I N THE CABI N
Mei Li | ooks through the peephol e again
I N THE WASHROOM

Bond has | athered his face. He picks up the shaving cream
can, ains it at the mrror and squirts a circle of soap on it.

I N THE CABI N

Mei Li backs up, thwarted again, and shuts the portal.
EXT. PLANE - FLYI NG - DAY

The plane continues flying through clouds.

DI SSCLVE TO
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| NT. CABIN - DAY

Mei Li dusts a tabletop. Bond energes fromthe washroom
behi nd her, wearing a gray suit and vest. DOLLY BACK as he
| ooks ahead at Pussy.

PUSSY
[l be landing in twenty m nutes.
you want to play it easy...
(she ains a revol ver
at him
or the hard way? And this
isn't atranquilizer.

\MI
Do

DOLLY BACK to include Pussy as Bond wal ks up to her.
BOND
Uh, Pussy, you know a | ot nore
about pl anes than guns.

Pussy | ooks back at him

BOND
That's a Smth and Wesson forty-
five. If you fire it at this close

range, the bullet will pass through
me and the fusel age like a
bl owt orch through butter. The

cabin will depressurize and we'l |l
bot h be sucked into outer space
t oget her.

(he sits in his

swi vel chair)
But if that's how you want to enter
the United States, you're wel cone.
As for me -- I, uh, prefer the
easi er way.

PUSSY
(1 ooki ng down at him
That's very sensible.

BOND
Wel |, besides, there's always so
much goi ng on around M ster
Gol dfinger. Oh, | wouldn't dream
of not accepting his -- uh,
hospitality.

Pussy approaches him

PUSSY
He'll be very glad to see you, too.
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Bond | ooks up at her. She rubs the barrel of the revolver
under his chin.

PUSSY
You |ike close shaves, don't you?

She turns away. Bond picks up his snifter and sips.
DI SSOLVE TGO
INT. "M S" OFFI CE - DAY

He puts a book in a bookcase, then hears a voice over his
i nt er com

M SS MONEYPENNY (filtered)
Washi ngton, sir, on the green
scranbl er.

"M hurries to his desk, flips off the intercom sits and
pi cks up the phone.
n MI
(into phone)
"M here.

FELI X (over phone)
Leiter, sir.

n MI
Leiter!

I NT. FELI X OFFICE - SAME Tl ME

Felix is on a beige phone. The White House is visible out the
wi ndow behi nd hi m

FELI X
|t's about doubl e-o-seven, sir. W
pi cked up his Homer signal. It's

nmonitored into Friendship Airport,
Bal ti nore, where he's just |anded.

| NTERCUT - "M AND FELI X

n MI
Bal ti nor e! Nice of himto |let us
know. Last we heard, he was in
Switzerl and.

FELI X
He came in on a private jet ex
Geneva, registered to our old
friend Auric Gol dfinger.
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n MI

" m gl ad he's maki ng progress.
FELI X

Yes, sir.
n MI

Keep an eye on himfor us.

FELI X
Their flight plan gives Blue G ass
Field, Kentucky as their final
dest i nati on.

n MI
Don't charge in on himand spoi
anything, will you? He's evidently
well on top at the nonent.

CUT TO
EXT. BLUE GRASS Al RFI ELD - DAY
Gol dfinger's jet plane taxis by and approaches a hangar where
a sign hanging fromthe roof reads, "PUSSY GALORE S FLYI NG
CIRCUS." On the side of the plane in gold lettering are the
wor ds "AURI C ENTERPRI SES, | NC."

DI SSOLVE TGO
CLOSER ANGLE - THE SI GN

TILT DOMN to show the plane entering the hangar. Two Koreans
await in blue junpsuits and yel |l ow sashes.

| N THE HANGAR
The plane rolls to a stop. The Koreans approach.

The cabin door opens. DOLLY BACK as Mei Li starts to |ower
t he steps.

VEI LI
M. Bond?

BOND
O course.

VEI LI
Pl ease.

Bond | owers the steps for her.

BOND
Any tinme.
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MEI LI
Thank you.

Mei Li descends the steps. Bond follows. PANwth them She
starts talking to the two Koreans. PAN back to the pl ane.
Pussy descends the steps. A coat hangs over her arm

BOND
(taking her hand)
Do m nd you step, captain.

Pussy pulls back her hand and lifts the coat to reveal she
hol ds a revol ver.

PUSSY
Just keep playing it easy.
Bond wal ks on ahead as Pussy turns to Mei Li. (This tine
Pussy pronounces her last nanme "lie" instead of "lee.")
PUSSY

Mei Li, wll you see everything's
arranged for M ster Coldfinger?

MEl LI
O course.

Bond strolls to the entrance to the hangar and | ooks out si de.
As Pussy approaches him Bond | ooks up at the sky.

BOND' S POV - PUSSY'S FLYI NG Cl RCUS
Five planes fly in a V-formation.
Bond keeps | ooki ng up.

The planes now fly in a circle.
Pussy arrives at Bond' s side.

BOND
Tal ented chaps.

PUSSY
They should be. | trained them
Cone on.

TRUCK with them as they wal k al ongsi de the hangar.

BOND
You're a wonan of many parts,
Pussy. | believe that the bourbon

and branch water's rather splendid
here in Kentucky. Now that we're
of f duty, perhaps --



92.

Just then Oddjob conmes into view, standing beside a red
station wagon. Two Koreans sit in the back seat. A blue
pi ckup truck is parked behind it.

Qddj ob gl owers at Bond.
REVERSE ANGLE

Qddj ob notions to Bond to get in the car. PAN on Bond as he
wal ks past him

BOND

Manners, Oddjob. | thought you
al ways took your hat off to a | ady.

Bond gets in the back seat. Oddjob slans the door shut and
opens the driver's door. Mei Li crosses in b.g., walking to
the station wagon with her two Koreans.
CLOSER ON BOND
BOND

You know, he kills little girls

i ke you.
PAN on Pussy as she wal ks up to him

PUSSY
Little boys, too.

She bangs twice on the car roof. It drives off. Pussy
wat ches it go then turns aside.

AERI AL SHOT - THE PLANES

The five planes fly across a grass field, comng in for a
| andi ng.

Pussy steps forward onto a perineter track.

The planes taxi toward her then cone to a stop.

From one of the planes, a gorgeous bl onde pilot (ALTHEA)
energes. PAN on her as she jogs toward Pussy, revealing the
ot her four planes behind her. Fromthemfour nore BLONDE

PI LOTS energe. They all jog over to Pussy.

She | ooks at themw th admration.

PAN on the girls as they reach her

PUSSY
wel | ?
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ALTHEA
Dress rehearsal went |ike a dream
ski pper.

PUSSY
Good. You'll get your final
briefing tonight. That'll be al
for now.

The girls smle and turn away. Pussy watches them go then
turns aside.

DI SSCLVE TO
EXT. "AURI C STUD' - DAY

The station wagon drives through a gateway onto a stud farm
A sign at the entrance reads, "AURI C STUD."

ON A RACE TRACK
TRACK BACK as two jockeys harness-race along the track. |
[

b.g., the station wagon passes sone buil di ngs and horses
corral, then stops at a plantation house.

n
n a

BOND

gets out of the car, followed by Oddjob and the guards.
Qddj ob nmotions to Bond to start wal ki ng.

AT A STABLE

Gol dfi nger, wearing brown suit, yellow cap and brown gl oves,
stands on a step looking at a brown horse held by a TRAI NER
and GROOM He sees Bond and steps down. PAN on himas he
wal ks over to Bond; the other nen | ead the horse away in b.g.

GOLDFI NGER
Ah!  Welcone to Auric Stud, Mster
Bond. Lovely animal, isn't she?
BOND

(glares at him
Certainly better bred than the
owner .

GOLDFI NGER
(gesturing to Cddj ob)
Show M ster Bond to his quarters,
pl ease.

(ddj ob and the two guards escort Bond to a staircase that runs
down under a wooden bui |l di ng.
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CGol dfi nger watches with a di sappoi nted expression, then takes
off his gloves and wal ks away.

| NT. BASEMENT CORRI DOR - DAY

TRACK BACK as (Oddj ob and the two guards escort Bond al ong the
corridor. The walls are made of stone and there are el aborate
wooden cross-beans.

PAN over to reveal a GUARD opening a heavy netal cell door.
There is a snmall barred windowin it. Oddjob takes off his
hat and notions to Bond. Bond steps inside the cell.

I N THE CELL

Bond | ooks around as the guard cl oses the door behind him He
wal ks over to a grating high in the opposite wall that lets in
alittle sunshine and air.

Bond reaches down, feels a cot and sits on it, |egs crossed.
DOLLY IN as he taps the heel of his shoe.

CLOSE SHOT - A GREEN SCOPE

The indicator light is beeping. Next to it is a Thunderbird
| ogo.

W DER ANGLE - COLONEL SANDERS' RESTAURANT

Another C.1.A. man, Johnnie, sits behind the wheel |ooking at
the scope. The beep indicator is stationary.

Felix stands outside the car, leaning against it. It is white
with a black convertible top

JOHNNI E
Fel i x?

Felix gets in the car beside him

JOHNNI E
Maybe we should just drop in on
hi m
FELI X
He'll shout if he needs us.
| NT. BOND S CELL - DAY
Bond sits on the cot, his back against the wall, |egs extended

and arns crossed.
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EXT. VERANDA OF STABLES - DAY

Kisch wal ks into Goldfinger's office, seen through the w ndow.
Gol dfi nger sits at a desk.

Kl SCH
They're all here, Mster
Gol df i nger .

GOLDFI NGER

Uh?... Ch, yes... yes.
(rises and grabs
his yell ow cap)
Thank you, Kisch.

Gol df i nger exits through a back door

| NT. GOLDFI NGER S RUMPUS ROOM - DAY

Four men (CHANCER, MAXIM LAURENCE and BRAND) sit on an

el evated platformas another man -- SOLO -- paces forward. He
wears a black suit and snokes a pipe.

TRACK BACK as Sol o passes a pool table where three nen are
pl ayi ng (EDWARDS, BRANDON and STRAP).

ANGLE ON A BAR
Three other nmen sit at the bar (RABIN, McCARTHY and M DNI GHT).
MCCARTHY
That guy Sol o's gonna wear a hol e
i n shoes.

TRACK IN as Sol o wal ks past the bar then stops, hearing a nman
| augh.

A WDODEN HORSE

HURNDALL | aughs as he rides a wooden horse. TRACK BACK to
show it is being rocked by BASKERVI LLE. Solo stands in b.g.
wat ching, then turns away. Further back is a central

firepl ace.

GOLDFI NGER

enters the room waving his cap.

GOLDFI NGER
Gent | enen!

Men all over the room stop what they're doing and | ook at him



M DNI GHT
CGol dfi nger, why weren't we told
t hat New York and the West Coast
were in on this?

LAURENCE
Look who's tal ki ng!

TRACK BACK on ol dfi nger as he wal ks past Strap and Sol o.

STRAP
| do not do business w th Chicago!

SOLO
| thought we had a private business
deal to settle. Now !l find I'm
attendi ng a hoods' conventi on!

CGol dfi nger stops at the pool table.

STRAP
Gol df i nger, | nmade a delivery.
Were is ny noney?
LAURENCE
| made a delivery, too.
GOLDFI NGER
(1 eaning on the pool

tabl e)
You all rnade the deliveries we
contracted for.

M DNI GHT
And you owe ne one mllion bucks.
GOLDFI NGER
| owe each of you a mllion -- in
gold bullion.
STRAP
So pay.

Gol dfinger rolls a ball across the table.

GOLDFI NGER
Gent |l emen, you can have the mllion
t oday. . .
(he picks up anot her
bal | then sets it
down for enphasis)
or ten mllions tonorrow

STRAP
Did you say ten mllion?

96.
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GOLDFI NGER
As soon as my bank opens in the
nor ni ng.

SQLO

Banks don't open on Sunday.

GOLDFI NGER
My bank will!

Gol dfi nger laughs. TILT DOWN as he reaches under the pool
table and flips a switch. The sound of a notor hunm ng begins
and the pool table starts noving.

| NTERCUT - ARCUND THE ROOM

The pool table revolves counter-clockw se and the tabl etop
inverts to reveal a console.

STRAP
What's with that trick pool table?

Gol df i nger crosses to the console as the table stops noving
and the hunm ng ends.

He reaches out and turns three white dials. Indicator lights
go on and anot her humm ng sound starts.

[END OF REEL 7. START REEL 8.]
A | arge wood panel |owers over the w ndows.

LAURENCE
Cover him

STRAP
Hey, cover those doors!

SOLO
Turn those |ights back on!

Three gangsters back up in the dark.

A large aerial photograph rises fromthe floor and interior
lights go on.

GOLDFI NGER
There is no cause for alarm
gent | enen.

He turns a bl ack knob. The humm ng sound increases. He | ooks
up.

The | arge photograph flattens against the wall as side panels
come into place beside it.
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LAURENCE (O. S.)
| don't |ike being cooped up like
this. -- What's that map doi ng
t here?

Gol dfi nger takes a pool cue froma rack by the table. PAN on
himas he crosses to the aerial photo. It depicts Fort Knox
and the surroundi ng area.

GOLDFI NGER
(pointing with the cue)
This is ny bank. The gold
depository at Fort Knox, gentlenen.

In its vaults are fifteen billion
dollars -- the entire gold supply
of the United States.
STRAP
(1 aughi ng)

Knock off Fort Knox?!
The gangsters laugh at him

LAURENCE
Got a key or sonethin'?

GOLDFI NGER
O a kind.

PAN on himas he wal ks back to the consol e.

SOLO
There are thirty-five thousand
troops stationed around there.

GOLDFI NGER
(setting down the cue)
Forty-one thousand.

M DNI GHT
And who's going to say "boo" to
t hem Col dfi nger?

Gol dfinger turns the white dials again and the humm ng sound
r esumes.

The bar starts to swi vel around and the centre of the fl oor
retracts, revealing a hidden nodel of Fort Knox. The
gangsters pani c.

M DNI GHT
Hey, what's going on here?!

ANOTHER GANGSTER
Hey, what is this?!
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ANOTHER GANGSTER
It's the floor!

ANOTHER GANGSTER
Say, what is this, a nmerry-go-
round?!

The bar swivels into a new position. GColdfinger |ooks off. A
ighting apparatus |lowers fromthe ceiling above the nodel.
The nodel starts to rise.

The gangsters look at it in amazenent. Col dfinger approaches
t he nodel hol ding his pool cue.

GOLDFI NGER

Man has cli nbed Mount Everest.
Gone to the bottom of the ocean.
He has fired rockets to the noon.
Split the atom Achieved
m racles. ..

(the humm ng stops)
: in every field of human
endeavor -- except crimne!

IN BOND' S CELL

Bond paces to the door. He |ooks out through the bars. A
Korean guard sits outside watching him

Bond waves to him The guard | ooks back expressionless.

Bond turns, paces to the far end of the cell and returns to
t he bars.

The guard sits staring at him Bond waves to himagain and
turns away. The guard continues to watch expressionl ess.

Bond paces to the bars again and smles at the guard. The
guard stares back. Bond w nks at him The guard stares back
Bond smles and suddenly | owers hinself bel ow the w ndow.

The guard keeps | ooking. Bond is no |onger visible.

THE GUARD

gets up, walks to the door and | ooks through the bars. The
cell appears enpty.

He takes out a gun, unlocks the door and kicks it open.
I N THE CELL

The door slans against the inner wall. The guard wal ks in.
Bond hi des above himin the rafters.



100.

The guard | ooks around, seeing an enpty cell.
UPWARD ANGLE ON THE GUARD

Bond, above him braces hinself.

BOND

suddenly junps down. He grabs the guard from behind. They
tussle and fall to the floor.

They struggle for the gun. Bond slans the guard' s hand
agai nst the bed franme and the gun falls.

The guard shoves Bond against the wall. Bond kicks hi munder
the chin and the guard falls flat on his back.

ZI P PAN over to the gun under the cot. Bond takes the gun and
his jacket and backs out of the cell as the guard lies
unconscious in f.g.

I N THE CORRI DOR

Bond shuts the cell door behind him lays the key on a pile of
rags and wal ks down the corridor putting on his jacket.

As he nears the end of the corridor, we see a basenent contro
room ahead containing a hydraulic |ift and we hear voices from
above:

GOLDFI NGER (O. S.)
The underworld will rock with
appl ause for centuries.

M DNl GHT (O S.)
Cut the commerci al

STRAP (O S.)
Yeah, get to the point!

I N THE RUMPUS ROOM

Seven of the gangsters are lined up on the platformfacing
ol dfinger. He holds the pool cue and approaches Sol o.

SOLO
You're wasting ny tinme, Coldfinger.
The depository is inpregnable.

STRAP
(steps forward counting
on his fingers)
Look, the joint is bonb-proof,
electrified, |ousy with nmachine
guns, tear gas --
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GOLDFI NGER
Bear with ne, please! Fort Knox is
a bank, |ike any other. Larger,

better protected perhaps, but
nonet hel ess a bank!

PAN OVER as he points the pool cue at the nodel

GOLDFI NGER
It can be, | think the expression
is, blown.
ZOOM I N on the nodel. Bond's eyes | ook out through wi ndows in

the replica of Fort Knox.

GOLDFI NGER (O S.)
My plan is fool proof, gentlenen.

UNDER THE MODEL

Bond stands on the hydraulic platform He junps down, | ooks
around, tears a piece of paper froma rolled-up docunent and
grabs a pencil.

He runs back under the nodel and | ooks through it again.
Meanwhi | e we hear Gol dfi nger conti nue:

GOLDFI NGER (O. S.)
| call it Operation Gand Slam |
have devoted fifteen years of ny
life toit. Every detail has been
scrupul ously prepared. Every
eventual ity has been consi dered.
We' || operate on a split-second
schedul e. Your organizati on,
M ster M dnight, brought in a
consi gnnment of these canisters...

I N THE RUMPUS ROOM
Gol df i nger holds up a gold canister the size of a wine bottle.
GOLDFI NGER
... across the Canadi an border.
They contain Delta Nine.
UNDER THE MODEL
Bond prepares to wite on the piece of paper.

I N THE RUMPUS ROOM

M DNI GHT
Delta Nine? Wat's that?



GOLDFI NGER
(gesturing enphatically)
An invisible nerve gas which
di sperses fifteen mnutes after
i nduci ng conpl ete unconsci ousness
for twenty-four hours!
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CGol dfi nger hands the canister to one of the gangsters and
paces past them

GOLDFI NGER
Tormorrow at dawn, the Flying Crcus
of nmy personal pilot, Mss Pussy
Gal ore..

UNDER THE MODEL

Bond starts witing. PAN OVER to the piece of paper

wites:

GOLDFI NGER (O. S.)
will spray it into the
at nospher e!

"007 to CIA
AERI AL NERVE GAS
PRECEDES DAWN RAI D

FORT KNOX
TOVORROW

GOLDFI NGER (O. S.)
Once the popul ation, including the
mlitary, has been immobilized, ny

task. ..

I N THE RUMPUS ROOM

He points

GOLDFI NGER
force, which M. Strap and his
peopl e snmuggl ed across the R o
G ande from Mexico, will approach
Fort Knox in notorized equi prent
al ong Bul i on Boul evard. ..

to the nodel with the pool cue.

GOLDFI NGER
... Which runs past the depository
here, and intersects with Gold
Vault Road. This fence surrounding
the depository, as Mster Strap

rem nded us, is electrified. It
will be dynamted. M task force
will then nove to the main entrance

and denmolish it.
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How, may | ask?

GOLDFI NGER
You nade that possible, Mster
Sol o, by arrangi ng, through your
consi derabl e i nfluence in shipping
circles, to bring through custons
uni nspected a consi gnnent | abel ed
machi ne parts. Al that will then
remain is to descend to the vaults
where the bullion is stored.

SALO
| " ve heard enough

STRAP
Let himfinish.

SALO

(interrupting)
| f you have no objection...
(to CGol dfi nger)
["1l take ny noney now.

STRAP
VWhat's the matter, Solo? Too big
for you to handl e?
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CGol dfi nger | ooks over at other gangsters. They | ook back at

him He | ooks at anot her group of gangsters.
Under the nodel, Bond wat ches.

GOLDFI NGER
Gentl emren, we nust respect M ster
Sol 0's decision. Please excuse ne
for a fewmnutes while | take care
of him Make yoursel ves
confort abl e.

Gol df i nger | eads Solo toward the door.

UNDER THE MODEL

They | ook back.

Bond takes the Homer fromhis heel, folds the paper around it

and slips it into his pocket.

He | ooks through the nodel again. He hears general hubbub

fromthe gangsters, and a few cl ear words:

FI RST GANGSTER
How do we get it out?
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SECOND GANGSTER
That's the bit | want to hear.

THI RD GANGSTER
Yeah, and it had better be good.

TILT DOWN to Bond's feet. Suddenly a pair of hands grab his
ankl es and yank on them He falls face-down onto the
pl at f or m

The hands pull himback and hurl himagainst a wall. He turns
around and suddenly stops.

His assailant is Pussy. She glares at himw th her hands on
her hi ps.

BOND
Pussy! Well, who taught you judo?

She hol ds her hand out. DOLLY BACK as she steps forward; a
guard crosses behind her.

PUSSY
The gun you t ook.

BOND
Oh, the gun. The gun, of course.

He takes it fromhis pocket and hands it to her handle-first.
She notions to himto go back down the corridor. He starts
wal ki ng. She hands the gun to one of the guards.

BOND
We nust have a few fast falls
t oget her soneti ne.

ANGLE ON THE BASEMENT CONTRCL ROOM

Ki sch steps forward, presses a button and sliding arnoured
doors glide shut.

I N THE BASEMENT CONTROL ROOM

DOLLY after Kisch turns to a control panel and switches on two
t.v. nmonitors. They show different angles on the runpus room

I N THE RUMPUS ROOM
Gangsters hover around the nodel.

M DNI GHT
Hey, Strap, y'know, if he's got the
ri ght answers, you and ne don't
even have to be there. The boys
can handl e everyt hi ng.
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I N THE BASEMENT CONTROL ROOM

Ki sch dons a gas mask. Then he presses a button on a control
panel . Indicator lights go on.

ON ONE OF THE MONI TORS

We see the fireplace hood shut over the grate and sone |ights
go off.

I N THE RUMPUS ROOVS
The gangsters react with panic.

GANGSTER
Hey, they closed up the firepl ace!

PAN over to the wall -sized photo. A shielding |owers over it,
seal ing the room

ANOTHER GANGSTER
| don't like this!

Four teargas canisters rise froma console table.

M DNI GHT
What's goin' on here?

| N THE BASEMENT CONTROL ROOM
Kisch turns a swtch.

THE TEARGAS CANI STERS

DOLLY IN as they start hissing.
W DER ANGLE

Blue lights start flashing. The gangsters choke and run
ar ound.

M DNI GHT
The gas!

Gangsters fall to the ground.

The cani sters keep hissing.

The | ast of the gangsters drop to the ground.
EXT. PLANTATI ON HOUSE - DAY

A Korean guard | oads bars of gold into the trunk of a car
DOLLY BACK to show it is a Cadillac.
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CGol dfi nger and Sol o energe through the front doorway of the
house. Another guard follows behind themwth a briefcase and
over coat .

GOLDFI NGER
Such a pity you did not choose to
remain with the others, Mster
Sol 0. However. ..

The guard cl oses the trunk. Solo glances up. Coldfinger
noti ces and | ooks back.

Pussy wal ks up to themw th Bond. Bond takes his hand from
hi s pocket, holding the piece of paper with the Homer.

GOLDFI NGER
Ah, Mster Bond. | thought you
were resting in your quarters.

FOUR- SHOT
Sol o, Gol dfi nger, Pussy and Bond.

BOND
Oh, they are delightful, but it's
much too nice to stay indoors.
ran into Mss Gl ore and she
suggested that we join you.

GOLDFI NGER
(turning between the
two nen)
M ster Solo, M ster Bond, another
of ny distingui shed guests.

SALO
Hel | o.
BOND
Leavi ng us so soon, M ster Sol 0?
GOLDFI NGER
Unfortunately, he has a pressing
engagenent .
SALO
Yeah. 1'd like to get started,
Gol df i nger .

He calls behind himto the guard.

SALO
Boy!
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Sol o approaches the car followed by the guard.

BOND
Ah, when you gotta go, you gotta
go.

Sol o opens the passenger door. Bond slips the paper into his
pocket .

GOLDFI NGER
My plane will get you to New York
on time. Wth you excess |uggage.
(he | aughs)

Sol o takes the briefcase and overcoat fromthe guard and gets
into the car.

BOND
(cl osing the door)
Al | ow ne.

(ddj ob approaches from b. g.

GOLDFI NGER
My chauffeur's an excellent driver.
You will be at the airport in a few
m nut es.

Qddj ob gets in behind the wheel.

GOLDFI NGER
Goodbye, M ster Solo. Sone other
time, perhaps...

BOND
(1 eani ng forward)
Happy | andi ngs, ol d boy.
PAN on the car as it drives off.
[ END OF REEL 8. START REEL 9.]
THREE- SHOT
CGol df i nger, Pussy and Bond.

PUSSY
| found hi m under the nodel.

Gol df i nger | ooks at Bond. Bond | ooks back.
BOND

Qperation Gand Slam | did enjoy
your briefing.
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Gol df i nger | ooks back at Bond. Bond | ooks back at Col dfi nger.
GOLDFI NGER
(grins slightly)
So did I.

PAN on him as he wal ks off. Bond and Pussy watch hi m go.
Gol df i nger heads for the stables.
EXT. STREET - DAY
PAN on Oddjob's Cadillac as it drives by.
QUTSI DE COLONEL SANDERS

Johnnie again sits in the driver's seat of the Thunderbird.
He hears the scope beeping and | ooks at it.

The beep indicator is noving.

He gets out of the car and honks the horn. Felix hurries out
of the restaurant eating.

JOHNNI E
He's on the npvel

Feli x takes another bite and heads for the car.

Johnni e backs the car up. Felix rushes into the passenger
seat and they take off.

THE CADI LLAC

turns a corner at "Joe's Drive-1n" and heads up anot her
street.

THE THUNDERBI RD

foll ows up the sane street.

| N THE THUNDERBI RD

Felix | ooks at the scope. The beep indicator noves upwards.

FELI X
S| ow down. Don't crowd him

The Thunderbird keeps foll ow ng.
THE CADI LLAC

cruises along. Solo sits inpassively in the back seat as
Qddj ob dri ves.
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The Cadill ac passes under bridge where a sign reads,
"I NTERNATI ONAL Al RPORT." Then it passes a sign at the side of
the road that reads, "AlIRPORT."
SOLO
(1 ooki ng back)

Are you blind or something? You

m ssed the turn
Qddj ob | ooks purposeful |y ahead.
ON A SI DE ROAD

The Cadillac rounds a corner. It stops at the side of the
road. Sol o, puzzled, |ooks back.

Qddj ob picks up a pistol with a silencer and ains it at him

Sol o | ooks forward again and sees the gun. His eyes open w de
i n shock.

Qddj ob shoots himin the chest. Solo falls back against his
seat then drops out of view.

Qddj ob peers down at him snugly.
THE CADI LLAC
drives forward again.
| N THE THUNDERBI RD
Fel i x studi es the scope.
FELI X
Hm He turned to the right just

ahead her e sonewher e.

The Thunderbird stops, backs up and heads in a different
di rection.

ODDJ OB

drives serenely.

ANGLE ON THE STREET

The Cadillac races by under a bridge.
| N THE THUNDERBI RD

The beepi ng conti nues.
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JOHNNI E
(glancing at the scope)
Where's this old pal of yours

headi ng?

FELI X
Ten' || get you one, it's a drink or
a dane.

Johnni e | ooks at himand sm | es.

ANGLE ON THE STREET

The Thunderbird conti nues under the sane bridge.

I N THE CADI LLAC

Qddj ob keeps driving serenely.

ANGLE ON THE STREET

He turns into a scrap yard where scrap netal is piled into
2%;?n1ds. A sign on the wall reads, "ATLANTIC | RON & METAL
| N THE SCRAP YARD

Qddj ob pulls to a stop, gets out of the Cadillac and wal ks
away.

Just then grab hooks descend onto the car. They surround the
roof, gripping the car, and raise it into the air.

The hooks swing the car overhead then drop it into a car-
crushing machine. The flanges of the machine start to cl ose
on the car

SERI ES OF SHOTS

The machine's hydraulics conpress the car into a foot-square
cube.

The flanges retract and a gateway opens. A netal arm pushes
t he cube out through the gateway.

An el ectromagnet snags the cube fromabove. It lifts the cube
into the air then lowers it into the back of (Oddjob's blue
pi ckup truck as QOddjob (1l ooking thinner) approaches the truck.

Qddj ob gets in behind the wheel and gl ances back as the cargo
is |lowered into pl ace.

Qddj ob drives away.
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I N THE THUNDERBI RD

Felix tries adjusting the controls of the scope but the
beepi ng has st opped.

FELI X
Dead.

JOHNNI E
Mechani cal failure maybe.

FELI X
Unl ess he switched it off.

Felix keeps trying to adjust the scope.

JOHNNI E
Why woul d he do that?
FELI X
Drive to the farm |It's all we can
do.
JOHNNI E
Ri ght.

PAN on the Thunderbird as it drives on. Then the pickup truck
cones down the other side of the road. PANon it into the
ot her direction.

DI SSCLVE TO
EXT. PATI O OF GOLDFI NGER S PLANTATI ON HOUSE - DAY

Pussy sits at a table with Goldfinger. A SERVANT sets mnt
juleps in front of them

PUSSY
Thank you.

The servant noves off. DOLLY in to a tighter two-shot of
Pussy and Col dfi nger.

GOLDFI NGER
Your share of Operation Gand Sl am
will make you a very rich woman, ny

dear.

PUSSY
Wiy else would | be init, Mster
Gol df i nger ?

She reaches for her glass. He strokes her hand.
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GOLDFI NGER
You'll retire to England, |
suppose?

He continues stroking her hand.

PUSSY
No. |'ve spotted a little island
in the Bahanmas. 1'1l hang up a
sign --

She takes the glass, rejecting Goldfinger's hand.
PUSSY

-- no trespassing, and go back to
nat ure.

Gol dfi nger taps the tabl etop, acknow edgi ng the rejection.
THREE- SHOT

Pussy, Gol dfi nger and Ki sch.

Ki sch wal ks up to them

GOLDFI NGER
Yes, Kisch?

Kl SCH
Two nen in a car, with binocul ars.

GOLDFI NGER
Touts | ooking for racing tips.

QUTSI DE THE FARM - DAY

Fel i x and Johnnie stand at a fence, the Thunderbird parked
behind them Felix hands Johnnie a pair of binoculars. Felix
| ooks through them

GOLDFI NGER
starts thinking.

GOLDFI NGER
There is another possibility,
however. Kisch, ask Mster Bond to
j oin us.

Kisch wal ks off. DOLLY IN on Pussy and ol dfi nger



GOLDFI NGER
(to Pussy)
We were quite right to spare M ster
Bond's life in Switzerland. |If

t hose gentlenen are his friends,

| et us convince them he needs no
assi stance. For their benefit,
Pussy, let's make himas happy as
possi ble. | suggest you change
into sonmething nore suitable.

PUSSY
Certainly.
(sets her glass down)
Busi ness before pleasure.
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He chortles. She gets up. Her chortles again as he watches
her go, then turns to his drink.

IN BOND S

Bond sits

CELL

on the cot, his back against the wall

and legs in a

V- position, wearing his suit. DOLLY BACK and PAN OVER to
reveal three guards watching him

Ki sch appears in the doorway and gestures to Bond with a gun.

Bond gets
EXT. STUD

Fel i x and Johnni e stand | ooki ng over the fence,

Kl SCH
He wants you.
up.
FARM - AT THE FENCE - DAY

bi nocul ars. He pans over, seeing sonet hing.

Felix with the

FELI X' POV - THE PORCH OF THE PLANTATI ON HOUSE
Ki sch follows Bond to the porch where Goldfinger still sits at
t he table.

GOLDFI NGER
(casual Iy, gesturing)
Ah, Mster Bond. Sit down, please.
A mnt julep? Traditional, but
sati sfying.

BOND
Yes, thanks.
(to the servant)
Sour mash, but not too sweet,
pl ease.
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The servant nods and wal ks away.

BOND

(slips his hands in
hi s pockets)

You di sappoint nme, Goldfinger. You
know QOperation Grand Sl am sinply

won't wor k.

Incidentally, Delta

Ni ne nerve gas is fatal.

GOLDFI NGER

You are unusually well infornmed,

M . Bond.

The servant approaches with Bond's drink on a tray.

You'l'l kil
usel essly.

BOND
si xty-thousand peopl e

(to servant)

Ah!

He t akes his drink.

i ngers behind them

The servant noves off. Kisch, though

| NTERCUT - BOND AND GOLDFI NCGER

GOLDFI NGER

American notorists kill that many
every two years.

Yes, well,

BOND
|'ve worked out a few

statistics of ny own.

(sits across the

table from him
Fifteen billion dollars in gold
bul I i on wei ghs ten thousand, five
hundred tons. Sixty nmen woul d take
twel ve days to load it onto two
hundred trucks. Now, at the nost,
you' re going to have two hours
before the arny, navy, air force,
mari nes nove in and make you put it

back.

GOLDFI NGER

Who nentioned anythi ng about
renoving it?

Bond stops drinking.
t hem wat chi ng.

Ki sch | eans back against a pillar behind
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GOLDFI NGER
Is the julep tart enough for you?
BOND
(t hi nki ng)

You plan to break into the world's
| argest bank, but not to stea
anything. Wy?

GOLDFI NGER
Go on, M ster Bond.

BOND
M ster Ling, the Red Chi nese agent
at the factory. He's a speciali st
in nuclear fission. -- But of
cour sel

Gol dfi nger sm | es back at him

BOND
Hi s governnment's given you a bonb!
GOLDFI NGER
| prefer to call it an atomc
device. It's small, but
particularly dirty.
BOND
Cobal t and i odi ne?
GOLDFI NGER
Preci sely.
BOND
Well, if you explode it in Fort

Knox, the, uh, entire gold supply
of the United States wll be

radi oactive for... fifty-seven
year s!

GOLDFI NGER
Fifty-eight, to be exact.

BOND
| apol ogi ze, CGoldfinger. It's an
inspired deal. They get what they
want -- econom c chaos in the West

-- and the value of your gold
i ncreases nmany tines.

GOLDFI NGER
| conservatively estimate ten
tines.
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BOND
Brilliant. But the atom c device,
as you call it, is already,
obviously in this country.

GOLDFI NGER
Qovi ousl y.

BOND
But bringing it to Fort Knox, uh,
undetected could be risky -- very
risky.

GOLDFI NGER
Oh the contrary, Mster Bond. The
risk is all on your side. If the

authorities should attenpt to

| ocate it, who knows where it m ght
be expl oded, eh? Perhaps the

Pol ari s submari ne pens at New
London, Cape Kennedy, near the
White House... But we are
speculating idly. Operation G and
Slamw || be successful. You wll
be there to see for yourself -- to
closely for confort, I'mafraid.

[END OF REEL 9. START REEL 10.]

Bond | ooks off. He sees the blue pickup truck returning. The
truck stops in front of the house.

Gol df i nger approaches it, followed by Bond.

GOLDFI NGER
Forgi ve nme, M ster Bond, but, uh,
must arrange to separate my gold
fromthe |late Mster Sol o.

CGol df i nger approaches the pickup truck.
BOND
As you said he had a pressing
engagenent .

As Col dfinger reaches the back of the truck, Pussy energes
t hrough the front door of the house wearing casual clothes.

GOLDFI NGER
Ah, very chic, Mss Galore.
(to Bond)

Don't you agree? Please entertain
M ster Bond for nme, Pussy. [|'lI
join you both later.
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He bangs on the back of the truck and wal ks off with it.
Pussy crosses behind Bond and |inks an armthrough his.

PUSSY
Wel |, how about it, handsonme?
Don't you think it's about tinme we
got to know each other socially?

BOND
Well, the new Mss Glore. Were
do you hi de you gold knuckles in
this outfit?

PUSSY
(escorting himforward)
Oh, uh, | never carry weapons after
busi ness hours.
BOND

Yeah? So you're off duty.

PUSSY
"' m conpl etely defensel ess.

BOND
(1 ooki ng at her)
So am .
Pussy | aughs.
AT THE FENCE

Feli x continues | ooking through the binoculars, Johnni e beside
hi m

THROUGH THE BI NOCULARS

Bond and Pussy wal k casually across the grounds toward a
st abl e.

FELI X
| oners the binoculars and passes themto Johnni e.

FELI X
That's ny Janes.

TRACKI NG SHOT - BOND AND PUSSY
They wal k past the stable, her armstill |inked through his.
BOND

Beauti ful place Gol dfi nger has
here.
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Yes. I'mglad you're enjoying it.
BOND

Too bad it all has to end tonorrow

nor ni ng.
He faces Pussy. She |ooks back at him

BOND
He's quite mad, you know.

Pussy keeps | ooking at him
Bond turns to the entrance to the stabl e.

BOND
VWell, now What do we have here?

He wal ks inside, Pussy follow ng.
AT THE FENCE

Feli x 1 ooks through the binocul ars again.

FELI X
Doubl e- 0- seven seens to have the
situation well in hand. Cone on,
"' m bushed. Let's get back to the

not el .
They turn away toward the Thunder bi rd.
| NT. STABLE - DAY - SAME TI ME
Bond paces in front of Pussy.

BOND
You're quite a girl, Pussy.

PUSSY
|"mstrictly the outdoor type.

BOND
|"d like to think you're not in on
all of this, uh, caper.

PUSSY
Skip it. 1'mnot interested.
Let's go.

He grabs her arm and turns her back.
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BOND
What would it take for you to see
t hi ngs ny way?

PUSSY
A lot nore than you' ve got.

BOND
(1 ooking into her eyes)
How do you know?

PUSSY
(1 ooki ng back)
| don't want to know.

She turns to the door again. He grabs her and hol ds her back.

BOND
Isn't it customary to grant the
condemmed man his | ast request?

PUSSY
You' ve asked for this.

She hurls himwith a Judo nove. He summersaults and | ands on
his butt in hay. He |ooks back at her. She exhal es.

Pussy wal ks up to him

PUSSY
Cet up!

Bond grabs her |l eg and drops her into the hay.
BOND

(rising)
Certainly.

He offers a hand to help her up. She rises. She tries to
throw himbut he twi sts her around and tosses her over his
back. She | ands in the hay.

She recovers and | ooks back, gl aring.

Bond smiles, wal ks toward her and sits beside her.

BOND
There. Now let's both play.

She tries to kick himbut he junps on top of her. She pl aces
her hands at his throat, trying to push himaway, but he
steadily lowers hinmself. She turns her head to the side.



120.

Bond's nouth conmes down on hers and they kiss. Struggling at
first, Pussy finally relents and lets himkiss her. Her hands
nmove fromhis neck to his shoulders, then the flings her arns
around hi m

DI SSOLVE TGO
EXT. Al RFIELD - DAY
An airplane's propellers rev up
W DER ANGLE
A Korean guard check the gas cani ster nounted under the w ngs
of one of the planes. He runs to the other wi ng and checks
the canister there as well.

Anot her guard in b.g. |ooks under the wi ng of another plane
(but there are no canisters there).

PUSSY' S VO CE (O S.)
Pussy Gal ore to Chanpagne | eader.
Commence Rock- a-Bye Baby. Good
| uck.
The guards back away.
PAN on the five planes as they taxi down a runway.
ANOTHER SHOT
PAN on the planes as they take off.
DI SSOLVE TGO
| N THE SKY
The planes fly in V-formation.
I N ONE OF THE PLANES
DENISE is flying and tal ks into her mc.
DENI SE
Speed two-two-o0. Wnd check
westerly.
AERI AL SHOT - THE FI VE PLANES

fly across the sky.
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DENI SE
| ooki ng pl eased, gl ances down at her controls.
DI SSOLVE TO
AERI AL SHOT - ABOVE THE PLANES
They fly over green terrain.
DENI SE

talks into her nic.

DENI SE
Chanpagne | eader to Chanpagne
section. Conmence dive -- now.

AERI AL SHOT - BEHI ND THE PLANES

They fly in V-formation over a forest approaching Fort Knox in
extrenme b.g.

DENI SE
tal ks into her m c again.
DENI SE

Ready for Rock-a-Bye Baby.
Commence spray on count down.
Five. ..

| N ANOTHER PLANE

MAGGE E is at her controls.

DENI SE' S VA CE
four...

| N ANOTHER PLANE
LESLEY is at her controls.

DENI SE' S VA CE
t hree. .

| N ANOTHER PLANE
JANE is at the controls.

DENI SE' S VA CE
two. ..
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| N DENI SE' S PLANE
She speaks the final word into the mc

DENI SE
zero.

THE CANI STERS UNDER HER W NG

begin to spray snoky gas.

AERI AL SHOT - FOLLOW NG THE PLANES

They continue flying in V-formation right over Fort Knox.
ANGLE FROM THE GROUND

The pl anes continue over Fort Knox and separate from
formation.

UNDER A W NG

Snoky gas continues to shoot froma canister.

AERI AL SHOT - THE PLANES

fly off in different directions.

I N ONE OF THE PLANES

Jane sits at the controls, |ooking over.

ANGLE FROM THE GROUND - TWO OF THE PLANES

pass over planes sitting on a tarmac and various buil di ngs.
PAN on themto reveal a sign on a brick building that reads,
"WELCOME TO FORT KNOX. GENERAL RUSSHON. "

AERI AL SHOT - PLANE' S POV

We pass over barracks approaching two water towers.

I N A PLANE

Deni se at the controls | ooks down.

HER POV - THE WATER TOWERS

She begins flying past them

ANGLE FROM THE GROUND

She continues past them
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AERI AL SHOT - PLANE' S POV
More barracks approach.
UNDER THE W NG

Snmoky gas shoots out fromthe canisters as the plane crosses
t he barracks.

ON THE GROUND

A phal anx of marching nmen suddenly fall to the ground as a
pl ane passes over the barracks beside them

A PLANE

flies over other roofs.

ON THE GROUND

Anot her phal anx of marching nen fall.
THE W NG OF ANOTHER PLANE

More white snoke shoots fromthe canisters as the plane flies
over nore barracks then crosses a tall building.

| N THE COCKPI T

Leslie is at the controls.

HER POV - A PARADE GROUND

A nunber of soldiers stand grouped together as she approaches.
ON THE GROUND

A group of nen coll apse.

UNDER THE W NG

The pl ane continues spraying gas as it passes overhead.

ON THE GROUND

A group of soldiers on a trestle bench fall unconscious. Then
anot her group of nen coll apse.

LESLIE S POV
The plane angles up into the air.
LESLI E

| ooks down.
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LESLIE S POV

She passes over rows of battle tanks.

AT A HANGER

nore soldiers drop to the ground.

ON THE GROUND

Anot her plane flies over another row of tanks and the soldiers
there coll apse, then the plane circles overhead. It passes
the roofs of buildings.

I N THE COCKPI T

Deni se | ooks down.

ON THE GROUND - ANOTHER PARADE GROUND

Two pl anes pass overhead and nore soldiers fall to the ground.
ON A TARMAC

A pl ane passes over another group of soldiers. They collapse.
A PLANE

flies over a building.

ON ANOTHER FI ELD

A group of soldiers in f.g. collapse. Then a row of soldiers
behi nd t hem doi ng calisthenics drop to the ground.

POV FROM THE COCKPI T

The plane rises fromthe soldiers into the air.
ANOTHER PLANE

flies over a rooftop.

I N THE COCKPI T

Deni se | ooks down, another plane visible in b.g.
DENI SE' S POV - THE M LI TARY BASE

The buil di ngs appear deserted.

SERI ES OF SHOTS - THE VI CTI M5

- A group of soldiers lie collapsed on the ground.
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- Another group of soldiers lie collapsed in a jeep.
- Another group of soldiers lie collapsed in a street.
- Another group of soldiers lie collapsed near trucks.

Anot her group of soldiers lie collapsed near buildings.
TILT DOM to even nore col |l apsed sol diers on grass nearby.

I NT. DENISE'S COCKPIT - SAME Tl ME
DENI SE
(into her mc)
Chanpagne | eader to Grand Sl am task
force | eader. The baby is asl eep.
EXT. COUNTRYSI DE - DAY - SAME TI ME
A convoy awaits -- three trucks, a jeep and an anbul ance.
DENISE (O S., filtered)
| repeat: the baby is asleep.
W' re goi ng hone now.
AT THE JEEP
DOLLY BACK past two Koreans inside to reveal Kisch blowi ng a
whi stle. The Koreans wear their blue junpsuits and yell ow
sashes; Kisch wears green arny fatigues.
BEHI ND A TRUCK

Bond sits in back wearing a black suit. He is handcuffed to
Qddj ob. (Oddj ob tosses hima gas nask

ODbDJ OB
Ar gh!

Bond catches it and Oddjob clinbs in beside him
KI SCH

puts on a gas mask and gets into the jeep

LONG SHOT - THE TASK FORCE

The vehicles take off, the jeep in the | ead.

DI SSCLVE TO
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THE CONVOY

PAN as they turn a corner to reveal two crashed cars. One is
overturned and fromthe other a nman's body | eans out.

DI SSCLVE TO
ANOTHER STREET

The convoy heads up the street and passes soldiers |lying on
t he ground and others lying in a jeep.

THE CONVOY

rounds anot her corner. PAN on themas they pass nore soldiers
| ying on the ground.

EXT. ROAD TO FORT KNOX - DAY - SAME TI ME

The convoy rounds another corner. Ahead |ays Fort Knox.
A green car rests in a ditch at the side of the road and
Felix' head is visible |eaning dead out a rear w ndow.
Johnnie lies beside him

IN THE JEEP

Kisch and the other two nen in gas masks | ook to the side.

KISCH S POV - FORT KNOX

As they approach it they see an overturned truck and many
soldiers lying at the side of the road.

I N THE JEEP
Ki sch | ooks ahead.
KISCH S POV - FORT KNOX

comes closer. Mre soldiers lie in another jeep at the other
side of the road.

ANGLE FROM BEHI ND - THE CONVOY

approaches the gate. Bond and Oddjob are in the bed of the
| ast truck. PAN over to the green car in the ditch and ZOOM
IN on Felix, lying still.

AT THE GATE
The convoy passes a sign that reads "STOP AT RED SI GNAL." It

halts at the gate to Fort Knox. Kisch alights fromthe jeep.
One of the Koreans hands hi ma wooden box.
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Kisch opens it. Inside is a neasuring device with a neter
registering "TOXIC UNITS PER CC X100" and a | abel that says
"AURI C SPECTROVETER " The needle is at zero.

Ki sch gives the box back to the Korean.

THE FI RST TRUCK

A tarpaulin is raised, revealing a dozen guards in gas nasks.
Kisch pulls off his mask and bl ows his whistle.

THE LAST TRUCK

Qddj ob renmoves his mask and gestures to Bond to do the sane.

AT THE GATE

Guards fromthe first truck carry explosive cylinders to the
gate. They lay themat the base of the gate.

A guard attaches a wire to the expl osives as Kisch | ooks on.

The guard runs back to the jeep unspooling the wire. Another
guard attaches it to a detonator and turns the handl e.

The gate expl odes, sending pieces flying.

Bond | ooks back at the expl osion.

The jeep drives through the gateway.

ON THE GROUNDS OF FORT KNOX

The jeep, followed by the trucks, turns down a circular drive
that runs past the fort. PAN over to the front entrance,
where lettering over the doorway reads "UN TED STATES

DEPCSI TORY. "

AT THE SI DE OF THE FORT

The anbul ance pulls to one side, its back to the depository,
as the other vehicles take positions nearby.

Two guards open a panel on the side of the anbul ance,
revealing control switches. They back away as Ki sch wal ks up
and turns a dial.

The top of the ambul ance opens up. DOLLY IN as a | aser gun
rises frominside the anbul ance, pointing at the fort. Two
guards ride the Iift up wth it.

BOND AND ODDJOB

alight fromthe back of the truck
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AT THE SI DE OF THE FORT
Ki sch signals to the anbul ance dri ver.

Kl SCH
Chaf oo!

The ambul ance backs up to the side door of the fort. Bond and
Qddj ob stand near by.

The guards activate the |aser, sending a red beaminto the top
of the door. Bond and Oddjob step closer and watch. The beam
starts cutting across the top of the door.

The guards aimit further along. Kisch watches. The beam
keeps cutting.

The guards aimit further to the side. Bond and Qddj ob wat ch.
The beam reaches the other end of the door.

Ki sch signals to four guards with a chain. Two of them attach
it to the back of the anmbul ance and the other two run to the
fort's door.

A guard turns the | aser off.

| NT. FORT KNOX - RECEPTI ON AREA - DAY - SAME TI ME

The door falls to the floor and is dragged away by the

anbul ance. Kisch enters and noves to anot her door as guards
run past him

Two guards take a trolley; another runs upstairs to a control
roonmy anot her poses with a machine gun. The guards with the
trolley run outside with it as Kisch presses a button and
opens anot her door

[ END OF REEL 10. START REEL 11.]

EXT. FRONT OF FORT KNOX - SAME Tl ME

A group of collapsed soldiers liein ajeepinf.g. as a
helicopter flies across the fort. Bond and Oddjob | ook up at
it.

AT THE SI DE OF THE FORT

The hel i copter passes over the buil ding.

| N THE RECEPTI ON AREA

Through the open doors we see the helicopter cone in for a
| andi ng.
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QUTSI DE THE FORT
Bond and Oddj ob watch the chopper | and.

Gol df i nger energes fromthe chopper wearing a brown overcoat
and a scarf, followed by Ling carrying a small box. Pussy is
inthe pilot's seat, all in white.

Gol df i nger wal ks up to Bond.

GOLDFI NGER
Good norning, Mster Bond. For
once you are exactly where | want
you.

Bond | ooks over at Pussy. She | ooks back at him concerned,
then ahead at the fort.

Guard push the trolley away fromthe chopper. The trolley now
bears a | arge silver cabinet.

DOLLY BACK as the guards wheel it into the reception area past
ot her guards who nman the doorway. Bond, Col dfinger, Qddjob,

Kisch and Ling follow. Ling unlocks the top of the cabi net
and gestures to the guards.

Two guards open the top of the cabinet, revealing shielding
and controls. Ling sets his box on the shielding. Bond,
CGol dfi nger and Qddj ob | ook on.

Ling takes a prinmer fromthe box and places it in a slot by
t he controls.

Gol df i nger signals up to the control room A guard nods,
turns to a swtchboard and | ooks down through a viewer.

GUARD S POV - THE COMBI NATI ON LOCK

There are two rows of nunbers. The top row reads "92255."
The bottomrow reads "10085." Both change to "36104."

THE VAULT DOCOR

a round door with a handle in the m ddl e begins to open.

Bond and Oddj ob | ook on.

The door swings all the way open, revealing a gantry and
stairs inside. Flooring slides into place at the base of the
entryway.

THE BOMVB

Ling turns a control dial then turns a key and renoves it from
the primer. The device begins emtting a rhythm c humm ng.
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Gol df i nger, | ooking on with Bond and Oddj ob, checks his watch
and winds it.

GQuards close the top of the cabinet and Ling | ocks the top.
ZOOMIN to a tinmer beside the controls that starts counting
down from "354."

CLOSE SHOT - AN OsSCl LLOSCOPE
The scope begins oscillating with a wave signal sound.
W DER ANGLE - FELI X' CAR

Fel i x opens his eyes and rises. DOLLY BACK to reveal a
SCIENTI ST in glasses in the rear

SCl ENTI ST
The bonb's here.

FELI X
Let's get noving, brigadier.

A BRI GADI ER GENERAL rises in the passenger seat and a LT.
COLONEL rises in the driver seat.

BRI GADI ER
Ri ght, Jack. Mbove in.

LT. COLONEL
(into a phone)
Move in, commando tactics.

PAN OVER to reveal Fort Knox down the road. The soldiers who
were lying "dead" get up. A SOLD ER crouches just outside
Fel i x' car speaking into a m crophone.

BRI GADI ER (O S.)
M ni mum of fensive fire until |
si gnal bonb has been neutrali zed.

I N THE CAR

BRI GADI ER
Cone on!

The nmen junp out as the Lt. Colonel remains on the phone.

LT. COLONEL
(on phone)
M ni mum of fensive fire until |
si gnal bonmb has been neutralized.
Bonb di sposal unit to acconpany
llmll
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| NT. BANK VAULT - DAY

GQuards nove the trolley in across a bridge. Bond and (Qddj ob
fol | ow.

EXTREME LONG SHOT - THE VAULT

It is a four-story tall cathedral of gold. Stairs |ead down
fromeach level. Gold bars are stacked in gigantic barred
cages.

Guards nmove the trolley to a lift.
CLOSER ANGLE

Bond, (ddj ob and Gol dfinger walk up to the trolley. K sch
unl ocks the handcuffs from Oddj ob's wi st.

Meanwhi | e, Col dfinger |ooks hungrily to the side. TILT DOMN
stacks of gold bars in a cage. Goldfinger |ooks up at Bond
agai n.

Ki sch attaches the handcuffs to the trolley, then he and
Qddj ob wal k away.

GOLDFI NGER
(wth a slight bow)
Goodbye, M ster Bond.
He signals to Kisch, who presses a button on the lift.
THE LIFT

descends with Bond on it. ZOOM BACK to an extrenme w de shot
of the vault as Bond approaches ground |evel.

CGol dfi nger turns away, |eaving Oddjob at the lift doors
| ooki ng down.

The lift arrives at ground |level. Bond |ooks at the tiner.
It counts from"256" to "254." He reaches for the control
panel .

| N THE RECEPTI ON AREA
Gol df i nger exits the vault and wal ks over to Ling.
GOLDFI NGER
Mster Ling, it is nerely a matter
of timng and...
EXT. FORT KNOX - SAME TI ME

Arny sol diers grab sone of Gol dfinger's guards from behind.
O her guards fire machi nes guns back at them
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I N THE RECEPTI ON AREA

Guards back into the area firing guns. Goldfinger suddenly
runs up the stairs to the control room

I N THE CONTRCL ROOM

Gol df i nger | ooks into the viewer and starts turning dials,
scranbling the conbination to the vault.

LOOKI NG | NTO THE VAULT

The door starts to close. Oddjob and Kisch are in b.g.
Ki sch sees the door noving and runs for it. The door closes
on him

I N THE CONTRCL ROOM

Gol df i nger pulls off his overcoat and scarf, revealing an arny
of ficer's uniformunderneath. He puts on a green cap.

AT THE HELI COPTER
Pussy | ooks at the fighting and reaches for the controls
| N THE CONTROL ROOM

CGol dfi nger straightens his green cap, pulls a gold revol ver
frominside his coat and runs fromthe room

| N THE RECEPTI ON AREA
CGol dfi nger runs down the stairs.

LI NG
(calling to him
Gol df i nger!

Just then three soldiers outside the doorway wi th machi ne guns
and shoot a guard.

Ling yells helplessly to Goldfinger in Chinese. Coldfinger
shoots him Ling falls dead to the fl oor.

Four soldiers run in. Goldfinger hurries to them pointing to
Li ng.

GOLDFI NGER
He's one of them So's the girl!
"1l get her, you get the door
open!

The sol diers nmove forward. Gol dfinger picks up a machi ne gun
froma fallen guard and shoots themall in the back
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They all fall to the floor dead. Goldfinger sets down the
machi ne gun, picks up his gold revolver and runs outside. An
expl osi on goes off just beyond the helicopter.

| N THE VAULT

Bond struggles to lift the cover of the container.

AT THE DOOR

Ki sch pushes and knocks on it, then turns to Oddjob.

Kl SCH
We're trapped.

Qddj ob steps back fromthe lift doors and turns to face him

Kl SCH
The bonb. "Il take the fuse out.

Kisch runs for the lift. Oddjob blocks himand grabs his
shoul ders.

Kl SCH
Don't be a fool! You can be a
her o. ' mnot.

Ki sch breaks away and runs around the far corner of the
wal kway. Oddj ob chases him

IN A CORRI DOR

Qddj ob catches up to Kisch and grabs himnear a railing.
Ki sch screarns.

Kl SCH
No!  No!

Bond | ooks up.

Qddj ob hurls Kisch over the railing, sending his body
somer saul ti ng down.

Bond hears the crash of the body on the floor. He |ooks
around the corner of the lift. He sees Oddjob up above
| ooki ng down. Then he | ooks down.

BOND S POV - KI SCH S BODY

lies atop bars covering a cage in the floor. ZOOMIN to
Kisch's shirt pocket. It bulges slightly froma key inside.
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BOND

| ooks up again at Oddj ob, who | ooks down at him Then Bond
grabs the trolley and starts nmoving it toward Kisch's body.

EXTREME HI GH ANGLE

Bond noves the trolley around the corner of the lift.

ODDJ OB

four stories above sees what he's doing and starts to run.
SERI ES OF SHOTS - BOND AND CDDJOB

- DOLLY BACK as Bond pulls the trolley closer to Kisch. He
| ooks up.

- (ddjob runs down a flight of stairs, reaches a | andi ng and
rounds a corner. Directly belowis Bond with the troll ey,
arriving at the bars to the floor-cage.

- Bond steps onto a bar and reaches down for Kisch's pocket.
- (ddj ob rounds anot her | andi ng.

- Bond reaches closer to Kisch's pocket.

- Oddj ob stops on the next |anding and | ooks at him then
keeps runni ng.

- Bond pulls a key fromKisch's pocket. He hears (Oddjob's
approachi ng footsteps and gl ances up, then PAN ON H M as he
junps back to the trolley and puts the key in the handcuffs.
- EXTREME WDE ANGLE: (Oddjob reaches the l|ast |anding.

- He takes off his bow er hat.

- Bond | ooks up at him

- (ddjob hurls the hat. It whooshes through the air.

Bond ducks and the hat passes just over his head, |anding on
the bars of the floor-cage. Bond | ooks back at Cﬁdjob.

- Oddjob clinbs over the railing at the | anding.
- Bond turns the key in the handcuffs.
- Oddj ob junps down to the floor and starts to run.

- Bond unl ocks the handcuffs and darts the other way.
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- EXTREME WDE ANGLE: Bond runs toward a barred cage in the
back wall as CQddjob runs after him

- (Oddj ob stops near the lift and picks up his hat. PAN on him
as he crosses to the other side of the lift and | ooks at Bond,
who backs up al nost against the cage. There is a blue

nmechani zed dolly bearing gold bars between Oddj ob and Bond.
Qddj ob ains the hat at Bond and throws it.

- The hat sails high and severs a heavy el ectrical cable,
sendi ng down a cascade of sparks.

- Bond | ooks up at the sparks as the cable falls.

- The cable lands on the floor next to the hat, still shooting
spar ks.

- Bond | ooks up at QOddj ob.
- (Oddj ob straightens hinself.
- Bond grabs a gold bar fromthe dolly and hurls it at him

- The bar bounces harm essly off Oddjob's chest and falls to
the floor.

- Bond | ooks in surprise, alnost admration, at Qddjob, and
darts off to the side.

- The tinmer on the bonb goes from"216" to "213."

- PAN on (ddj ob as he approaches Bond. Bond positions hinself
in a stance for a fight. Bond junps at Oddjob and throws his
arns around Qddj ob' s neck.

- CLOSER ANGLE: As Bond clings to Oddjob's neck, Oddjob picks
himup like a doll.

- WDER ANGLE: (ddjob throws himagainst the wall.

- CLOSER ANGLE: Bond | ands on the floor beside a trolley
| oaded with gold bars. He finds a | arge wooden staff behind
the trolley and picks it up.

- WDER ANGLE: Bond angles the staff at Oddjob. Oddjob backs
up.

- CLOSER ANGLE: Bond lunges at himwth it. Oddjob dodges
fromit and the end of the staff hits the wall. Oddjob judo-
chops right through it, breaking it in two. Bond keeps his
fist around the smaller half.

- (Oddjob smles at Bond.
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- Bond smashes himin the face with the broken staff.
Qddj ob' s head barely turns.

- (ddj ob | ooks back at him grinning.

- Bond tries to smash Oddjob in the face again.
- Oddj ob grabs his arm

- (ddj ob sl ans hi m agai nst the wall.

- WDER ANGLE: (ddjob throws himsliding across the floor and
noves to foll ow

| NT. / EXT. RECEPTI ON AREA - SERIES OF SHOTS

- Korean guards in the entryway fire machine guns at U. S.
troops outside. A nunber of soldiers fall.

- The guards run back into the reception area.

- The soldiers run to the entryway and start to fire inside.
PAN over to show the guards falling.

I NT. VAULT - SAME Tl ME - SERIES OF SHOTS

- Bond slides on his back along the floor, |anding near
anot her nmechani zed dolly | oaded with gold bars.

- WDER ANGLE: Bond grabs a nmetal |ever on the dolly as
Qddj ob watches in f.qg.

- CLOSER ANGLE: Bond pulls off the |ever.

- PAN on Oddjob as he positions hinself to face him

- Bond approaches him raising the lever, and swings it at his
head. (Oddjob ducks, avoiding it. Bond raises the |ever
again. (Oddjob grabs his arm and squeezes it and the |ever
drops. Then (Qddj ob grabs Bond under the arm

- WDER ANGLE: (ddj ob hurls him past the bonb.

- Bond | ands against the wall of the lift.

- The timer ticks down from "147" to "145."

- (Oddj ob grabs Bond again and throws himtoward the side wall.
Bond falls.

- Bond rolls over near a cage in the wall then rises. (ddjob
lunges at him Bond grabs Oddjob's armin a judo hold and
thrusts himtoward the wall.
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- CLOSER ANGLE: Bond presses Oddjob's shoul der agai nst the
wal | but without effect. Oddjob replies with a judo-chop to
Bond' s | ower back. Bond gasps and rel eases his grip and
Qddj ob flings himbackwards.

- Bond | ands against the cage in the side wall, breathless.
He sinks down agai nst the bars breathing heavily.

- (ddjob rises and smiles at him again.
- Bond | ooks back exhaust ed.
- (Oddj ob brings down anot her judo-chop.

Hi s hand strikes Bond in the side. Bond doubles over.
&g?{Ob grabs himaround the neck and throws himat the back
- Bond falls and slides toward the hat and snol dering cabl e.

- Bond cones to a stop, the hat right in front of him Bond
rai ses hinmself onto his el bow and | ooks up.

- (Oddj ob approaches him

- Bond stares back.

- The timer ticks dowmn from"127" to "125."

- (Oddj ob stops and gestures to Bond to get up.

- Bond | ooks down at the hat and grabs it.

- (ddj ob suddenly | ooks concerned and takes a step back.
- Bond rises with the hat.

- PAN ON (ddj ob as he stealthily backs to the side.

POV FROM I NSI DE THE CAGE: Bond circles in front of Oddjob
mho keeps backi ng away.

- Oddj ob backs up further toward the cage.
- Bond noves forward with the hat.

- (Oddj ob backs further away; the cage bars are now ri ght
behi nd hi m

- Bond hurls the hat at him

- (ddj ob ducks. The hat sails past himand | odges between the
bars with a clang. Oddjob |ooks back at it.
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- Bond | ooks at Cddj ob.

- Oddj ob sm | es back.

- Bond keeps | ooki ng at Qddj ob.

[ END OF REEL 11. START REEL 12.]
- Oddjob turns to get his hat.

- Bond | ooks down.

- WDER ANGLE: Bond suddenly dives and grabs the broken cable
as Oddjob reaches for his hat.

- Oddjob grips the hat.
- Bond touches the cable to a cage bar.

- (Oddj ob screans as sparks fly fromthe hat and there is a
sizzling sound.

- WDER ANGLE: The sparks keep flying. Oddjob, still holding
the hat, falls back agai nst the cage bars as Bond keeps
hol di ng the cabl e agai nst the bar, electrocuting him

- Bond rubs the cabl e against the bar.

- LOWANGLE: Oddjob falls forward and | ands on his chest as
Bond watches from b. g.

- Bond | ooks at (Oddjob's body then junps to his feet.

ANGLE ON THE BOVB

Bond runs to the trolley and | ooks at the tinmer. It ticks
down from"059" to "054." Bond slaps the cabinet's lid and
| ooks about him then down at where Kisch |ies.

| NT. / EXT. RECEPTI ON AREA - SERI ES OF SHOTS

- In the entryway, American troops continue to fire.

- More Korean guards fall dead. The corpse of an Arny sol dier
i es anmbng them

IN THE VAULT - SAME TI ME

Bond reaches into the cage behind Kisch's body and takes two
gold ingots. He steps back to the bonb, puts an ingot on atop
the Iid and bangs on its underside. The Iid stays | ocked.
Bond turns into a different position.
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REVERSE ANGLE

Bond places an ingot under the |lid and hammers on it from
bel ow wi th the other.

THE TI MER

clicks down from "049" to "047."

| NT. RECEPTI ON AREA - SAME TI ME

Korean guards in f.g. fire at the entryway.
CLOSER ANGLE - THE ENTRYWAY

A sol dier runs past the entryway | obbing a hand grenade inside
as other soldiers run behind him The grenade expl odes in

f.g.

STILL CLOSER

A SCOLDIER runs in and nounts the stairs to the control room
ANGLE ON KOREANS

They fire at him

ON THE STAI RS

The soldier dives into the control room

| N THE CONTROL ROOM

The sol dier quickly turns dials on the control panel.
THROUGH THE VI EVEER

The top row of nunbers stays at "36104" while the bottom row
changes from"76755" to "36104."

ANGLE ON THE GUARDS

The vault door swi ngs open as the guards keep firing machine
guns. It shoves one of the guards against a railing.

ANGLE ON THE RAI LI NG
The door crushes the guard against it.
THE VAULT DOORWAY

Korean guards back into the vault firing their machine guns
ahead of them
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BOND

still banging on the ingot |ooks up at the battle.
BOND S POV - A CATWALK

A gunshot drops a Korean guard dead.

ON THE CATWALK

O her Korean guards run down a side wal kway. A gunshot sounds
and one of themfalls dead with a scream

BOND

| ooks up again then down at the counter. It drops from "039"
to "036."

He bangs again on the underside of the |id.

| N THE RECEPTI ON AREA

Soldiers firing rifles pass through the entrance to the vault.
I N THE VAULT

Soldiers run inside as guards flee theminto b.g.

BOND

bangs again on the underside of the Iid. He hears nore
gunfire and | ooks up.

LOW ANGLE - THE TOP GALLERY

A Korean guard clutches his stomach and falls over the
railing, sonersaulting four levels to the floor.

LOW ANGLE - A LANDI NG BEHI ND BOND

As Bond pounds on the |lid again, a guard stops on a | andi ng
above himand ains a pistol at him

AT A RAI LI NG
A soldier fires a machine gun at the guard.
OVER THE SCOLDI ER S SHOULDER

The guard falls over the railing to the floor, and anot her
guard drops dead on a catwal k behi nd him
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BOND

smashes the underside of the Iid again. It pops open, the

| ock broken! Bond reaches for the lid to raise it and gl ances
at the counter.

The counter drops from"032" to "030."

Bond throws back the lid. DOLLY IN on the bonb as he opens
the inner casing to reveal a nechanismw th spinning wheels
and gears.

BOND - SERIES OF SHOTS

- DOLLY IN on himas he | ooks down at the contraption,
clueless as to what to do. He | ooks at the tiner.

- The timer drops from"026" to "024."
- Bond keeps | ooki ng down.

- BOND S POV - THE MACHI NERY: PAN back and forth across it to
show one spi nning gear after another.

- Bond | ooks on hel plessly. He reaches forward.

- H's hands touch a wire, then a spinning disk, trying to stop
it.

- The timer drops from"019" to "017."

- Bond keeps | ooking down, then to one side. Meanwhile the
snoke of rifle-fire bursts behind him

- Hi s hand touches a turning wheel.
ENTRANCE TO THE VAULT

THREE SOLDI ERS run in bearing rifles, followed by Felix,
Johnni e and THREE UN FORVED OFFI CERS.

GENERAL

(shouti ng)
Cone on, fellas! Get going! Hurry

up!
ANGLE ON THE BOVB
Bond's hands try again to stop the nmechanism w thout success.
BOND

| ooks down frantically.
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W DE ANGLE - THE STAI RS

Sol diers and civilians run around a | andi ng and down nore
stairs.

BOND
gl ances down at the tinmer. It descends from"014" to "012."
CLOSER ON A LANDI NG

A SCI ENTI ST wearing glasses and a hat rounds the corner,
followed by a soldier with a rifle.

BOND
keeps | ooki ng down.

H s hands try again to stop the gears turning. Then he grabs
Some Wi res.

Bond's face registers exertion as he tries to pull the wires
apart.

The timer drops from"010" to "009."

THE W RES

Bond's hands keep pulling them then suddenly another hand
reaches in and flips a switch at the side of the machinery.
The mechani sm stops. TILT UP to the scientist. He |ooks down
at the tiner.

THE TI MER

is stopped at "007."

BOND

| ooks over at him

BOND
What kept you?

THE SCI ENTI ST
| ooks up at Bond.
FELI X

TRACK BACK on Felix as he runs up to Bond with Johnnie and
sone mlitary officers.
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FELI X
You okay, James? Were's your
butler friend?

BOND
| ooks up at Feli x.

BOND
Oh, he blew a fuse.

PAN on Bond as he wal ks over to Feli x.

BOND
Three nore ticks and M ster
Gol df i nger woul d have hit the
j ackpot .

The scientist wal ks up, shows Felix the prinmer and wal ks of f
with it.

BOND
Did you get hinf
FELI X
Not yet, but he won't get far.
BOND
And Pussy?
FELI X

She hel ped us switch the gas in the

cani sters. By the way, what nade

her call Washi ngton?
DCOLLY I N on Bond.

BOND
(straight-faced)

| nust have appeal ed to her

mat ernal instincts.
He | ooks at Feli x.

DI SSOLVE TGO

EXT. Al RFIELD - DAY

A convoy approaches a plane -- a black convertible, a black
| i mousine and a white station wagon.

The vehicles stop. Felix gets out of the back seat of the
convertible, followed by Bond.



FELI X
C non, Janes. Cet aboard. You
can't keep the President waiting.

DOLLY with themas they wal k to the pl ane.

BOND
Speci al plane. Lunch at the Wite
House. How cone?

FELI X
The President wants to thank you
personal |l y.

BOND
(straightening his cuffs)
Oh, it was nothing, really.

FELI X
| know that, but he doesn't.
BOND
| suppose I'll be able to get a
drink here?
They reach the pl ane.
FELI X
| told the stewardess |iquor for
t hr ee.
BOND

(1 ooki ng back at him
Who are the other two?

FELI X
Ch, there are no other two.
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Bond grins. Felix holds his hand out and they shake hands.

BOND
Goodbye, Feli x.

FELI X
So | ong, James. Good | uck.

Bond turns to a man in an Arny uni form and shakes hi s hand.

BOND
Thank you, brigadier.

Bond wal ks up the steps to the plane.

FELI X
Good | uck.
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Bond | ooks back.
ANGLE ON THE TARMAC
Feli x, Johnnie, the brigadier and other officers wave to him
BOND
sal utes them and steps into the fusel age.
LONG SHOT - THE TARVAC
Bond' s pl ane taxis away fromthe group.
DI SSOLVE TO
EXT. SKY - FLYI NG - DAY

The plane flies through a cloudy sky. Lettering on the plane
says "UN TED STATES."

I NT. CABIN - DAY - SAME TI ME

Bond, sitting in a swivel chair, undoes his seatbelt and | ooks
out the w ndow.

CLOSER ANGLE

Bond adj usts an overhead air-jet then | eans forward again,
| ooki ng out the w ndow.

A SET OF CURTAINS TO THE COCKPI T

The curtains suddenly part and CGol dfi nger steps into the cabin
in his mlitary uniformholding his gold revol ver.

I NT. HANGAR - DAY - SAME TI ME

THREE CREWVEN struggle with ropes around their arnms and | egs
and gags in their nouths.

I N THE CABI N

Bond swi vels around -- and sees Goldfinger. H's expression
si nks.

MEDI UM CLOSE SHOT - GOLDFI NGER
ainms his gun at Bond.
GOLDFI NGER

| amglad to have you aboard,
M st er Bond.
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MEDI UM CLOSE SHOT - BOND
| ooks back at him

BOND
Wel |, congratul ati ons on your
pronotion, Coldfinger.

ANGLE ON GOLDFI NGER
He wal ks cl oser to Bond.
ANGLE ON BOND

BOND
Are you having lunch at the Wite
House, too?

ANGLE ON GOLDFI NGER

GOLDFI NGER
In two hours, | shall be in Cuba.
And you have interfered with ny
pl ans for the last tinme, Mster
Bond.

Gol dfi nger cocks the trigger. Bond |ooks up at him

BOND
It's, uh, very dangerous to fire
guns in planes. | even had to warn
Pussy about it. FEr, by the way,
where is she?

GOLDFI NGER
| will deal with her |ater

TWO- SHOT - BOND AND GOLDFI NGER

GOLDFI NGER
At the nmonent, she is where she
ought to be -- at the controls.

CGol dfi nger gestures forward with the gun. Bond suddenly grabs
his arm He swi ngs Col dfinger around, grabbing for the gun.

CLOSER ANGLE

Bond and Col dfi nger struggl e over the gun.

ANGLE ON BOND

Gol df i nger strikes Bond twice on the neck with the gun. Bond

grabs Gol dfinger's arm and pushes hi m backwards, then
Gol df i nger turns and flings Bond onto one of the seats.
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BOND

punches Col dfinger in the jaw

GOLDFI NGER

falls backwards. Bond junps up and hits himin the chest.
ANOTHER ANGLE

Bond hits Goldfinger in the chest again and grabs the arm
hol ding the gun. Goldfinger flings his arns around Bond's
torso.

W DER ANGLE

Bond and Col dfi nger struggle over the gun. It fires.

A WNDOW I N THE PLANE

bur st s.

CLOSE SHOT - THE CONTROLS

Al neters suddenly drop.

I N THE CABI N

Bond hangs onto a rail as Goldfinger is sucked forward.
THE BROKEN W NDOW

continues to suck air out.

ANGLE ON THE CABI N

Gol dfinger flies head-first toward the open w ndow.
REVERSE ANGLE

CGol dfi nger swivels and the suction pulls himlegs-first toward
t he wi ndow.

CLOSER ANGLE

The suction pulls CGoldfinger's |Iegs through the wi ndow. PAN
over to his scream ng face.

BOND

hangs onto the railing, being al nost sucked out of the plane
hi nsel f.
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ANGLE ON THE W NDOW
Gol df i nger is sucked out into space.
ANGLE ON THE CABI N

Bond continues to hang fromthe rail as everything not tied
down i s sucked out the w ndow.

CLOSER ANGLE - BOND

clutches the rail.

EXT. PLANE - DAY - SAME TI ME

The pl ane dives toward the ground.

I N THE COCKPI T

Pussy pulls back usel essly on the stick.
| NSERT - Al R PRESSURE GAUGE

It registers "8" out of "35," then rises a few points.
BOND

falls onto a couch.

| N THE COCKPI T

Pussy keeps pulling back on the stick.

I N THE CABI N

Bond struggles to his feet and starts noving toward the
cockpit.

| NT. HANGAR - DAY - SAME TI ME

The three crewren, still bound and gagged, now |lie unconsci ous
inf.g. An ARW OFFICER in the entryway waves outside. Felix
and Johnnie run in and all three run toward the crewren.

| NT. CABIN - SAME TI ME

Bond has al nost reached the cockpit.

IN THE COCKPIT - SAME TI ME

Pussy keeps pulling back on the stick. Bond enters.

BOND
Pussy!



149.

She | ooks up at him

PUSSY
What happened? Where's CGol df i nger?

Bond grabs the co-pilot stick and tries to steer it.

BOND
Pl ayi ng his gol den harp

EXT. PLANE - SAME TI ME
It continues to dive.
IN THE COCKPI T

PUSSY
It's no good!

Bond keeps trying to steady the stick. He |ooks ahead.
| NT. CONTROL TOWER - DAY - SAME TI ME

Hal f a dozen nmen | ook at a scope, including Felix and Johnnie.
ON THE SCOPE

A gl owi ng dot drops from8,000 to 5,000 feet.

EXT. PLANE - SAME TI ME

It keeps diving.

| NT. COCKPIT - SAME TI ME

Bond | ooks at Pussy. Pussy |ooks back hel pl essly.

I N THE CONTROL TOWER - CLOSER ANGLE

The nen keep | ooking at the scope.

ON THE SCOPE

The dot is at 4,000 feet, but now another dot appears,
dropping to 2,000 feet.

EXT. PLANE - SAME TI ME
It dives into the ocean and crashes.

DI SSOLVE TO
EXT. FOREST - DAY

A helicopter flies overhead.
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I N THE HELI COPTER - SAME TI ME

Felix sits in the passenger seat |ooking down, the PILOT
besi de him

HELI COPTER S POV - TREES

They fly over nunerous trees, no sign of Bond.
| N THE HELI COPTER

Feli x | ooks ahead, then in the other direction.
GROUND ANGLE ON THE HELI COPTER

It continues to pass overhead. Pussy rises and waves her
white jacket at it.

CLOSER ANGLE - PUSSY
continues to wave at it. Suddenly:

BOND (O S.)
Ch, no, you don't.

He grabs her ankle. She tunbles down into his arm a
parachute behind them

BOND
This is no tine to be rescued.

They ki ss passionately. Bond grabs the edge of the parachute
and pulls it over them

W DER ANGLE

TILT UP fromthe parachute to the helicopter hovering
poi ntl essly above.

FADE QUT
FADE | N:
THE END TI TLES appear, beginning wth:

THE END

OF

" GOLDFI NGER!
BUT

JAMES BOND

W LL BE BACK
I N

" THUNDERBALL"

FADE QUT.



